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RAMER & Co. Limited beg to inform 


Secretaries of Musical Societies, and the Profession F 0 U R WV E W Pp I E 0 E § 
generally, that they arrange Concerts and engage Artistes. : . 


N ADAME BERGER-LASCELLES requests all 

applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman-square, W. 


N DLLE. LIEBHART begs to announce that she 

is open to engagements in town or country for classical 
or miscellaneous Concerts, and she will also visit Scotland and 
Ireland. The announcement respecting Mdlle. Leibhart having 
joined a concert party for a provincial tour is incorrect. Com- 
munications to be ey g to her residence, 8, MARLBOROUGH- 
HILL, St. John’s Wood, N.V 


N DLLE. LIEBHART will Sing at the Crystan 

Patacr, Tas Day, Saturday, October 7th, the ‘ Ligs- | 
HART Poutka,” composed by Professor R. Mulder expressly for 
her, which she sang every evening with immense success at Mel- 
lon’s Concerts, Royal Italian Opera House. 


MSS ROSE HERSEE will SING the principal | 
Be Soprano in ‘‘ Judas Maccabeus,” at the Sacred Har- 
monic Society, Southampton, Nov. 10th: Benedict’s Grand 
Variations on ‘‘ Le Carnaval de Venise,” Oct. 18th ; Store-street 
Rooms, Nov. 3rd ; Myddleton Hall, Nov. 4th; Liverpool, Nov. 
6th ; Liverpool, Lith ; Bury St. Edmunds, Dec. 11th ; Leicester. 
3 Crescent- -PLACE , Burton- crescent, W.C. 
‘AMATEUR THEATRIC ALS. — MISS ELLA 
STAUNTON can be engaged-for the above in town or 
country. Dates already filled, Woolwich, 10th and 18th Oct. 
Early application is requested. Address, 2, Sr. MARK’S-GROVR, 
West Brompton, 8.W. 


N ISS K ATE GORDON (P ianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
VEORGE’S-ROAD, Warwick-square, Belgravia. 


N DLLE. LINAS MARTORELLE begs to an- 

nounce her return to town. All communications for 
Concerts or Oratorios to be addressed to her, care of CramER 
& Co., 201, Regent-street. 


\ ADAME ELWOOD ANDREA (Contralto) 

begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vatr, to 15, S?RINGFIETD- 
VILLAS, Kitsvry, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


i\' DME. PAREPA will return to London from 

her American tour in December next. Letters and Com- 
munications to be addressed to 10, WAkwICK-cREscENT, Maida- 
hill 


N ADAME ELVIRA BEHRENS will return to 
A town, and resume her professional engagements on 
October 14th. 28, Laxspowne- “CRESCENT, Notting-hill, W. 


N ISS BERRY requests that all communications 

relitive to lessons or engagements either in town or 
the provinces be addressed to her, care of Cramer & Co., 201, 
Regent street, London, Ww. 


ERR REICHARDT begs to announce that he 

will visit Scotland professionally early in November, and 

- accept engagements there or en rote. Communications to 

be addressed to him at Chateau de Conteville, pres Boulogne-sur- 

— or, after November 1st, care of Messrs. Cramer & Co., 
201, Regent-street, Ww. —Boulougne, Sept. 27th, 1865. 


NV R. BRINLEY RICHARDS begs to announce 
that hehas returned to London. 6, Mary Apsortt’s 
Terrace, Kensington, Ww 















































VALSE DE “FASCINATION. 





M°xX SIEUR B. BERTRAND (Professeur 

d’Escrime et de Gymnastique) begs to inform his Pupils 
and Artists connected with the stage that his classes will be 
held on Tuesdays and Fridays, from 4 to 7, commencing on the 
Ast October, at his residence, 10, GoLDEN-sQUARE, Ww. ge- 
may be made for private lessons for ladies. 


N R. SYDNEY SMITH begs to announce that 





Winter. man-8q 


R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 8, Cuerstow VILLAS, Florence House, use, Bayswater, — 


\ \ TILLIE PAPE—honoured by y the command of 
H.R.H. the Prince of Wales—commenced his tour 
Address as usual 


80, Urrer Seymour-staest, Portman-square, 











through the provinces on the 2ist of August. 
to 9, SoHo-SQUARE. 


R. JOHN RHODES gives Lessons as usual 
M in town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr. Joun Ruoprs, Croypon, 8. 


EDEA. — PIANOFORTE 
N foremrie = ects from Cherubini’s grand 


ranged by W. 
and 3s. each. 








opera, ar- 
SLL, complete 8s., or in single numbers 2s, 
en Cock & Co., 63, New Bond-street. 


he has returned to town, and will remain ony the | 


se 
DUETS. — Four 


SYDNEY SMITH'’S 





MAYPOLE DANCE. 
PRICE FOUR SHILLINGS. 





PRICE FOUR SHILLINGS, 
CHANT DES OISEAUX. 
PRICE FOUR SHILLINGS 


OBERON. 


Grand Fantasia on Weber's Opera. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 


Mayence, Brvesers, & Panis: Messra. SCHOTT. 


MENDELSSOHN’S 
LIEDER OHNE WORTE. 


THE 


NEW AND CHEAP EDITION 
JUST PUBLISHED BY 


EWER & CoO. 


Contains all the Seven Books (42) LIEDER OHNE 
WORTE for the Pianoforte, and is 
THE ONLY COMPLETE EDITION 


PUBLISHED IN ENGLAND, 





PRICE SIX SHILLINGS. 





Mendelssohn's Athalie, 4s.; Elijah, 4s.; Anti- 
gone, 4s.; Walpurgis Night, 4s.; Lauda Sion, 2s. ; 
Vocal Quartet, 6s.; Two-part Songs, 3s. ; 75 Songs 
in two Vols., 12s. 


LONDON 
EWER & Co,, 87, Reesnr-straext, 





rn AL ENGLISH OPERA, Covent Garden. 
‘Opera Company Limited. | 
The Nobility, Gentry, Subscribers, Shareholders, and the 
Public are respectfully informed that the SECOND SEASON, 
under the management of this Company, will commence on 
SATURDAY, OCTOBER, 21st, with (for the os sed in English) 
Meyerbeer’s Grand Opera, entitled L’AFRICA NE. 
Prospectuses of the arrangements of the em may be had 
on and after Monday next, at the Box Office of the theatre, 
which will be open from 10 till 5. 
EDWARD MURRAY, Acting-Manger. 





oo COCKS & CO.’8 NEW MUSIC. 
N DME. LEMMENS-SHERRINGTON'S 
FAVOURITE SUNGS :—‘*Shylie Bawn,” lrish Ballad 


(W. T. Wrighton), 2s. 6d. ; ‘*The Liquid Gem 
ton); ‘* My E: arly Home ” (F, Abt), 2s. 6d.; ‘Thee only I 
Love” (F. Abt); “0, Ye Tears” (F’ Abt); each free for 16 
stamps ; and “Je nny of the Mill,” 3s., free for 19 stamps. 
M® R. VANCE will SING his New, tefined 
Popular Comic Song, ‘‘TICK, TICK, TICK,” Seven 
Nights at MANCHESTER from Sept, b3rd, and at Leeds Three 
Weeks from Oct. 3rd. 
tae SERVICE MUSIC, by A. F. GOD- 
FREY, Master of the Coldstream Guards’ Band. The 
quadrille, piavo solo, and duets, 4s, each; the waltz, 4s, ; and 
the galop, 3s. ; the quadrille, for a _ ee band, 33, All at 
half-price, with an extra stamp for each. 
4 VER THINE. Ballad. Music F. ABT; 
4 wordsby BE. R. Sung by Mame. Ru Ze with great 
success in E flatandC. Each, 2s. 6d., free for 16 stamps each. 
“As elegant as well written, and as truly, vocal as anything 
that has proceeded from Herr Abts oa PSN "—Vide City Press. 
AMILTON’S CATECHISMS (Miniature 
Course) of the THEORY of MUSIC and COMPOSITION : 
1. Thorough Bass and Harmony, 38th Edition, 26. ; key, 1s. 6d. 
2. Counterpoint, Melody, and Composition, 5th are - . 8B. 
| Donble Counterpoint and Fugue, 2nd Edition, 28. 4. Writing 
for an Orchestra, and Playing from Score, 3rd Edition, 4s. 5. 
Musical Ideas, their Nature, ew and Exposition, "&e, 38. 
List of contents gratis and post-free 
RINLEY RICHARDS’ ECHOS of LUCERNE, 
for Piano, 3s. 
Brarxtey Ricwanps’ Katutrex Aroon, for Piano, Zs. 
Brarxizy Ricwarps’ Liquip Gem, for Piano, 3s. 
Barsiey Ricnarps’ Jenyy or THe Mitt, for Piano, 3s, 
All at half-price, and free by post for an extra stamp for each. 
O SHIPPERS and others. — HAMILTON’S 
I. MODERN INSTRUCTIONS for the PLANO, 491et edition, 
70 large folio pages, 43. Order of all Musicsellers and Book- 


1 
{LARKE'S CATECHISM of the RUDIMENTS 
of MUSIC, 94th edition, 1s. ey Every child learning music 


*(W. 'T. Wrigh- 











Se LONDON ACADEMY OF; MUSIC, St. 
. James's Hall. Principal—Prof. WYLDE, Mua. Doc. 
Harmony and Composition—Herr Molique, 

Pianoforte—Dr. Wylde and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 
Singing—Sig. Zamboni and Sig. Gilardoni. 

Harp—Herr Oberthtr and Mr. T. H. Wright. 

Violin—Herr Molique and Herr Janza; Violoncello—M. Ym, 
Sight Reading and Accompaniment—Here Wilh 

Organ—Mr, Cooper ; Harmonium—THerr Engell. 
Concertina—Sig. Regondi: Italian—Sig. Maggioni, 

A Lady Superintendent and Governess. : 
Fee, £5 5s. per term, which includes instruction in three 
branches of study. The year is divided into three terms, 

The Academy is open to teurs and prof |] students 
desirous of receiving a complete musical education on the sys- 
tem of the continental academies. Students ine at a 
distance can receive all their lessons on one in the week, 
The next term will commence Monday, 2nd. 
Prospectuses at the Hall, riermaese4 entrance. 

. ee ee 





or yr Your Voices and P 


ASLAM 8S FIFTY SACKED USICAL GEMS 
of Greek Jewish | ste German | 8 h and 
Russian | Italian r origins 


Price 1s. Crown 8vo., cl 
Caamen & Co.,) Nisprt & o., cht gurcaget Co. 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY sOCeRSTT, 


MUSIC, MURR ee 
OF OF ARTS 
ARE, W.C. 


ALES me st Contesbene, 
meer 
eo at an ye, ad Fae early lay 


pete ‘nies he file of auheun 
= — musical collection for twent; eye | years —y may apts 
b to by Se sane age antiquary. 
sre es sent on 
Sales or Valuations of e Stocks on advantageous terms. 
Prints, Pictures, Coins, 


of Books, MSS., A pogee 
Ati, Bijouterie, * ial C a it constantl ope] 
{in Piccadilly} 17 ite 


g advantageous ee of 

an entire collection. Established 

D*, STOLBERG’S von. Ping a 

For invigorating and enriching ¢ 

affections of se aeeat has maintained its high character for a 

quarter of a eraany and the flattering testimonials —s 

from Griai, Versi. Lablache, and many of the ae Ay 

Statesmen, y establish its great virtues. No Vocal 

Public a bead he without this invaluable Vouenge, 
e 














should have this book.” —Mgaees gnicle, London: Rosert 
Cocks & Co, New Burl Bik, Mof all Musicsellers. 








To be o-- of al] Wholesale avd Retail Chemists in 
United Kingdom. 
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CRAMER’S 


GUINEA MUSICAL. SUBSCRIPTION, 


By which Subscribers are entitled to select and retain as their own property 
SHEET MUSIC to the value of 


FIVE GUINEAS, 


|» intended to obviate the inconvenience and expense attending the present 
~ Library Subscription System, which necessitates the frequent change and 
return of Parcels of Music. - Cramer & Co.’s GuINEA Supscription, while 
it entirely removes these drawbacks, will also enable private families to acquire, 
at a small outlay, a permanent collection of valuable Music in every branch. 


The new system is offered to the Public under the following limitations, viz :— 
(1.) It is intended for Private Individuals only. 


(2.) ‘That, although Subscribers may select their Music whenever they 
please, the duration of a Subscription is not to exceed One 
Year. 


(3.) That all the SHEET MUSIC published, or to be published by 
Cramer & Co., will be open for the selection of Subscribers. 


(4.) That One Copy only of each Piece can be furnished during the 
currency of a Subscription. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
if the Music be sent by post; payable in advance. 


bo 
Or 
x 


CRAMER & CO. LIMITED, 


201, REGENT STREET, LONDON, W. 
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THE TENDER CHORD.* 





“ Shall I sing you a ditty ?” said Lucy one eve, 

As she sat at her harpsichord, “ making believe ; 

From your brow, Cousin mine, it will chase the rogue 
Care, 

For sweet music is ever the foe to despair, 

Shall I sing of the heart-ache—its pangs, and its cure ? 

I've a strain that will just suit your case I am sure, 

Choose your song, and don’t frown, for I know you've 
a hoard, 

And I'll sound you the boldest or Tenderest Chord !” 


« Sound a truce to your banter, dear Lucy,” cried he, 

“For the songs that once pleased have no pleasure 
for me; 

Ah! no, no, the sweet strain which my heart best | 
approves, 

Can be breathed only once by the lips it best loves! 

Sound that note, Lucy dear,” (and he sprang to her 
side) 

* And thowlt grant the heart cure thou so long hast 
denied ; 





to “take an observation.” 


not manage them. 


conquering hero comes.” 
| as somebody lispingly said, a Bertheuthe, they went 
to their berths. 


to bellow. 
lightning flashed, the thunder dashed, the winds 
and waters clashed and crashed, while every spar 


No observation occurring they did not take one. 


That night at about two bells, the wind began 
A storm arose to hurried music. The 


to let us go!” exclaimed Mr. Gye. 
or three shirt buttons somewhere, and a few un- 





) 

| could put it off for a day or two he would be better | °y less naked, if not more so, and besides being 
| prepared to attend to them. Thereupon the satis- | “oated with French polish and treacle were armed 
| fied crew retired into the taffrail to eat salt junk, | with the native kamptulicon. 
spin yarns, and chase the wily porpoise, while the | bore several shrinking prisoners, who wore the 
captain, officers, and passengers adjourned on deck | garb of modern Gaul as regards the women, and 
the hats and coats of Albion as regard the men. 


In the midst they 


The perspicacious reader will see at a glance 


They got out a sextant and a quadrant, but could|that these prisoners comprised the peripatetic 
In lieu of these Mr. George | Profession originally intended for propagation in 
Perren proposed a sextett or a quartett as being | foreign parts. 
more feasible and easier worked. 
managed, and then sang “Ocean thou mighty | with a vengeance ! 
monster,” “The sea the sea,’’ “ What are the wild | 
waves saying,” “The ship on fire,” and “Sea the | Their chief, who was distinguished above the rest 
After which, chanting, | by a black eye and a blue nosegay in his left ear, 
advanced threateningly towards the captives, 


They had been shipwrecked on 


These they | these wild shores and were now being propagated 


A halt was sounded. ‘The savages stood still. 


menacing them with his gleaming schemata. 
“ Hooar yu?” he cried, in guttural accents. 
* For goodness sake, somebody offer him ransom 
“T have two 


For to me that one sound with more rapture is stor’d,| was nearly smashed. “A heavy sea struck the | fulfilled prospectuses of old seasons somewhere 


Then I ever could hear from your own harpsichord !” 


Lucy still “ made believe,” tho’ she made no reply, 

Save what just could be gleamed from a blush and a 
sigh, 

But to him ’twas enough, for the sound well he knew 

Was the voice of her soul, ever earnest and true. 

“Sound that key-note,” he cried, “for to me the strain’s 
blest,” 


And he sued till she murmur’d the note on his breast, 


That both hearts were now tunéd to the same Tender 
Chord! 
W. S. Passmore. 





Our ffeuilleton, 


MISSIONARY ART. 
* CuHaprTer II, 

The ship containing the missionaries of the Pro- 
fession bound for the conversion of foreign climes 
to the principles of art, careered onwards like a 
dolphin. We never saw a dolphin, but we suppose 
it careers. 

A consultation was held on the quarter-deck, or 
the foretop, or the foxle, or somewhere, concerning 
the direction the vessel should take. It had been 
suggested at first Polynesia, but the captain had 
never been there, and didn’t know his way. The 
chief mate suggested he should ask; so a man 
was sent to the topgallantcrosstrees to look out 
for a vessel, and inquire of the first the road to 
Polynesia. 

Presently the man aloft spied a sail, and spoke 
her. She did not answer. It was extremely rude, 
but she didn’t. The captain was in despair. 

“Haven't you a chart and a compass and things ?” 
asked somebody of the captain. 

“T’ve a chart somewhere, and not only one com- 
pass but a pair. Loblolly-boy, go up the companion 
and fetch that chart of Hudson’s Bay off the poop, 
and ask the cook to lend me his compasses. 

The map was brought, and the other instrument, 
which was such as Freemasons bow down to and 
worship on occasions of philanthropic aberration. 

“Now,” said the Captain, “as you’ve got your 
chart and compasses, perhaps you’!l find the proper 
course of this here vessel.” 

Not being nautical, the passengers demurred. 
At last Herr Wachtel sprang forward. “I have 
played Vasco de Gama in the ‘ Africaine,’ he cried, 

“and have discovered the island of Madagascar 

in the comfortable seclusion of the Inquisition, 

while Selika kept off the flies. Give here the 
chart !”” 

He bent over it, the rest acting chorus, and al- 
ternately apostrophising him as “ Ah, generous!” 
and “The vile one!” He studied it for three 
quarters of an hour, at the end of which the crew 
became impatient, and sent a deputation to the 

Captain to mention that they would like to mutiny, 

if convenient. To this the Captain replied that 

he was really too busy just then, remarking if they 





“ See the popular picture, ‘‘The Tender Chord,” published 


vessel and laid her on her beam ends, which 
happened to get in the way. 
obliged to cut away the beam ends. 
lightning struck an eminent conductor and hurt 
him, while the jibboom and the lower hold went by 
the board. 


for he had lost his speaking trumpet in a mighty 


wave. “Splice the mainbrace,” he roared, “and off 
And ’twas clear from what followed that magical word, | with her head ! 


but spare the engravers ! 
topknot-axletrees, and pipe all eyes to windward. 


-anti-explosive patent, and divert the storm with 


The crew were 
Then the 


Her pitchy seams were rent. 
The captain rushed on deck with an ophecleide, 


Cast off every painter on board, 
Reef the maindrainage 


Luff, you lubbers, luff! 

His voice was drowned in the shrieks of the 
Profession, many of whom feared the terms of 
their engagement would be cancelled by an un- 
timely end. They tried all they could; they 
attempted to stifle the bursting gale with Gale’s 


the “‘ Tempest” music. It was all in vain. 
‘Breakers ahead!” shouted a man in the main 
drains. 

“THE HELM PUT NorrH!” shouted the captain, 
in reply. It was his last word. In early years he 
had written the English libretto of the “ Africaine” 
and this was the secret of his seafaring knowledge. 
With a terrific crash the doomed ship struck on 
the rocks, splintered up, divided, and went down 
to the fishes with many soles aboard. 





CuapTer IV, 

The streaked petals of the wild macfarlane 
gemmed the verdant and unsophisticated sward ; 
in the thicket glowed the fragrant blossoms of 
the gum tragacanth, while countless hired flies 
plied about the cups of the budding revalenta. 
Plubacs in all their native savageness swarmed 
up the branches of the boot-trees, and the hum- 
bler axles were laden with ripe fruit. The cele- 
brated Bottleholding Palm (Palm Erstonia Pri- 
minista of the ancients) flourished with sempervirent 
greenness, and its produce was in great request in 
the formation of cabinets. Aloes and haloes sur- 
rounded all the forest, in the midst of which the 
huge and primitive lumbago towered in all its 
majesty. 

It was a scene to strike the poet with awe and 
the historian with perspiration. It was very hot 
in those tropical islands of the Pacific. 

Suddenly—ere a native of those mystic regions 
could have invoked their tutelar deity, Jakrob- 
Insun—a wild clamour resounded through the 
forest. Alarmed by the sound, several mosquitoes 
bounded up the trees, while a horde of vandoodles 
pushed rudely past each other in their efforts to 
escape the statutory penalty. 

In another moment the measured tramp of a 
savage tribe disturbed the solitude without even 
apologising for the circumstance. The noise, 
accompanied by the sound of tom-toms, gum- 
gums, and cum-cums, preceded the march of a 
troop of barbarians, accoutred for their wild pur- 
poses of war, rapine, murder, and obtaining 


Perhaps his barbaric cupidity might be tempted.” 
“‘Booh—bah—pah—poo!”’ exclaimed the savage, 
rejecting the offer with scornful pantomime; and 
then he added to his escort— 

«Pummeree kummeree Dadda koo!” 

It was a mysterious and unfathomable order in 
the ears of the captives; but translated it meant— 
“On to the palace of the Dadda!” 





Cuapter V. 

The Dadda of Feejee was the reigning sovereign 
of thosehappy isles, which from a state of compara- 
tive civilisation had revolted in favour of untutored 
barbarism. The Feejeians had experienced the 
advantages and disadvantages of conversion and 
modern socialism, and comparing these with their 
former state had decided in favour of the old 
principles. They had tried civilisation, with its 
accompanying amenities ; had enjoyed the advan- 
tages of constitutional government, trial by jury, 
vote by ballot, reform, universal suffrage, income- 
tax, undergroundrailways, street paving, mechanics’ 
institutes, main drainage, lighthouses, telegraphs, 
Rinderpest, and the carte de visite. On the whole 
they found civilisation did not suit them. Dressing 
for the evening was a mockery in climes where no 
dress at all was necessary. Eating fish with silver 
knives wasabsurd when tomahawks answered the 
purpose equally well. As for postage stamps, they 
never required to write letters, and so got rid of 
the necessity for these altogether. 

They therefore revolted. A revolution estab- 
lished things on the old conservative footing, and 
they chose the oldest inhabitant as their Dadda or 
sovereign. The first act of the new (or old) mon- 
arch was to order the British Consul and the mis 
sionaries to be served up in a ragout. The 
missionaries were rather tough and took a lot of 
stewing, but the Consul made a capital dish. 
After the banquet the nation was less troubled by 
the harbingers of progress. 

The Dadda of Feejee lived in a superb palace 
which was called his Krib. It was built of the 
root of the briar, set in amber, and mounted with 
silver. The timber of the palace emitted a frag- 
rant odour, and by dint of cleaning it out every 
fortnight and preserving it in leather when not 
used, it retained its pristine purity. 

Before this magnificent potentate, whose white 
beard had known Rimmel in the bad old days of 
civilisation but was now suffered to luxuriate in 
natural wildness, the captives were brought. The 
Dadda received them in solemn silence, broken 
only by the plash of the flowing Bacco, as it 
laved the leaves of the joblilly on its shore. 

“Oh, for an interpreter!” exclaimed Mr. Gye. 
“TI will offer a three years’ engagement, with per- 
mission to clean his nails and sneeze ad libitum 
without infringement of the contract, to anyone 
who will interpret our wants to this old idiot and 
plead for our release.” 

A Feejeian courtier stepped forward. ‘“ With 
the Dadda’s permission I accept your terms,” he 








by Colnaghi & Co., Pall-mall, 








money under false pretences. They were all more 





said, in good English. 
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“Who are you?—what are you?” demanded 
Mr. Gye. 

“‘T was once in your company,” replied the bar- 
barian; “that is sufficient guarantee for my not 
being an Italian. The fact is, I’m a Feejeian, and 
have returned to the instincts of my race.” 

“Speak for us—do the best you can for us—get 
us off; and if an engagement “ 

“Thanks, no more engagements with you; your 
day is done,” muttered the savage. ‘ Neverthe- 
less, as we twa hae run aboot the flies frae mornin’ 
sun till dine, I'll tak’ a cup o’ kindness yet for the 
days o’ auld lang syne. That is I would if you 
were disposed to stand, but catch you at it!” 

Then, turning to the Dadda, he introduced his 
old acquaintance and his friends. 

“What is the object of these Europeans,” asked 
the Dadda, in his own tongue, “in sailing to foreign 
parts?” 

‘The propagation of the Profession,” answered 
Mr. Gye, through the interpreter. 

“And what is the Profession?’ pursued the 
Dadda. 

“ Adelina — Carlotta—all of you—show this 
savage monarch what the Profession is,’ Mr. Gye 
urged, 

Then Adelina sang, and Carlotta followed. The 
nightingales of Feejee held their tongues as the 
music of all the spheres quivered among the lotus 
and the palm. If the New York Weekly Review 
had been present he would have expired with 
defeated envy at the beauty 6f the Pattis. The 
court held their ears in barbaric amazement. As 
for the Dadda, he simply wept. Recollect he was 
the oldest inhabitant, and rather senile. 

“Is that the Profession?” be asked, as one long 
low burst of melody shivered the trembling aspens, 
and made twenty-three thrushes drop down dead. 

“That is the Profession, and yet more,” pursued 
Mr. Gye. ‘Show the old beggar some more.” 

Then Mdlle. Marie Krebs played a fantasia from 
memory on a grand piano that had been saved from 
the wreck. It wasastounding. But what followed 
rather spoiled the effect. 

For a grand Choral Society sang a glee all sixes 
and sevens. And a deputation of the Sol-fa 
Union attempted to explain their system to the 
monarch, who shivered. And Dr. Gunz sang: 
And the Great Vance essayed something comic: 
And two eminent musical critics up and attacked 
each other on the true Return to the Dominant. 
And lastly Dr. Wesley volunteered to conduct 
one of his own anthems, which nearly drove the 
Dadda epileptic. 

“Stop, stop!” he cried. “Let us fully under- 
stand. Whatis the object of the Profession in 
coming here? What advantages does the pro- 
fessional system of Great Britain offer ?” 

Then answered Mr. Gye, and from him the 
interpreter :— 





“First, music—that is to say discord on every 
topic social and moral, want of conventional har- 
mony in all things. Out of the musical system 
springs many others: videlicet, benefit concerts, 
charity concerts, monster concerts, advertising 
puffs, big posters, unfulfilled prospectuses. Ger- 
man and French artists engaged for Italian opera- 
An English opera which depends on its panto- 
mime for success. Criticisms arranged at so 
much the critic; newspaper patronage dependent 
on advertisements. ‘Slap-bang’ and ‘The 
Sugar Shop’ as exponents of national song; beer 
and kidney-suppers as inevitable accompaniers of 
the same. In the dramatic world burlesques on 
the tenderest traditions of poetry and romance; 
Irish plays relying on sensation climbing and 
scenery ; farces expounding the lowest phase of 
Cockney life. At the head of the Royal Dramatic 
College a man who can’t speak his own tongue 
grammatically ; and for the historian of theatrical 
literature a.man whose sole wit consists in vulgar 
personality. The whole supported by a public 
whose claim to artistic feeling is based on the 
fact that it applauds Phelps and admires Sidney.” 

“ Stop—stop—hold—enough !” cried the mon- 


arch of the barbaric isles. “I have lived many 
| years of Europe since you commenced your expo- 
sition. I will have no taint of your professional 
| civilisation sully our pure isles. Oh!” added the 
Dadda, with touching pathos, “ how could a people 
| possessed of so much ridiculousness at home envy 
me a humble dotage in Feejee !” 








| PROVINCIAL. 

} ee 

| Mr. Swift has been most successful in “ Fidelio” 

| in Dublin. 

Herr Reichardt is to sing in Glasgow on the 14th 

| inst. 

) 

| The first operas to be performed in Glasgow 
include “ Faust.” ‘ Norma,” “ Trovatore,”’ and 

| * Don Giovanni.” 








| The Glasgow Choral Union have been successful 
/in engaging Mr. Sims Reeves for “ Alexander's 
| Feast’’ on 29th Nov. Miss Banks and Mr. Weiss 


‘are the other principals. 





| Master Willie Pape has paid a third visit to the 

| Staffordshire Potteries and given two pianoforte 
recitals, one at Harley and one at Longton, to 
crowded and fashionable audiences. 





| At Northwitch, Mr. H. Tickes gave his annual 
|eoncert on Tuesday last, with Mrs. Brooke, Miss 
Monkhouse and Signor de Braunhelder as principal 
| vocalists, efficient orchestra, and good | chorus. 
| Several vocal pieces were re-demanded, and a similar 
‘compliment was paid to a new galop composed by 
| Mr. Ticke upon the theme ‘Home, sweet home.” 
This air introduced with the words by the chorus 
gives a novel and pleasing effect. The hall was 
entirely filled. 





Mr. Charles Hallé’s Pianoforte Recital, given at 
Scarborough, on Friday evening last week, afforded 
one of the most delicious treats ever enjoyed by 
musical connoisseurs. The large hall was filled 
with a highly respectable audience some time be 
fore the hour of commencement ; and on the appear. 
| ance of the artist, he was received with a warm 
expression of welcome. The applause of the 
audience was enthusiastic after every piece. Th: 
impression left by the evening's proceedings wa: 
one of unmixed pleasure. 





There has been a “ grand revival,’’ “ Rob Roy” 
at the Theatre Royal, Bristol, tais week; but we 
have failed to find out in what the particula 
“grandeur” of the performance consists. With 
the exception of Mr. Arthur Stirling, who plays 
the Gregarech, there is a miserable deficiency of the 
true Scottish spirit. One Mr. Shepherd essays 
the Bailie. His dialect is bad, and his maltreat- 
ment of the text worse. Miss Addison, in other 
respects a capital actress, lacks the energy neces 
sary for such a part as Helen Macgregor. We 
cannot say much of the so-called revival. 





The English Opera Company have concluded 
their engagement at Newcastle under Lyne. 
Rossini’s ‘‘ Barber of Seville” was performed under 
the patronage of the Mayor of Newcastle. Mdme. 
Tonnelier was a charming Rosina. In the lesson 
scene she sang Rode’s air with variations, and at 
the conclusion of the opera Arditi’s “Il Bacio.” 
*‘ Faust’ was performed for the benefit of Mdme. 
Tonnelier. The performance was under the 
patronage of Lieut. Col. Browne-Westhead, and 
the principle gentry of the district. The company 
have been very successful. 

Mr. Kennedy, the famous Scottish vocalist, and 
the successor, in the special walk of Scottish song, 
of the great Wilson, has been singing during this 
week in Edinburgh. His rendering of some of the 
homelier ballads, such as “ Hame cam’ our guid- 
man at e’en’” and ‘ Willie’s gane to Melville 
Castle,” is exquisite. His “Scots wha ha’e” is 





rather heavy; but is received with rapturous ap- 
plause by northern audiences, and, overlookirg 
some little “ gust” in the manner of delivery, is 
really a fine, spirited performance. Mr. and Mrs. 
Clarence Holt occupy the boards of tae Princess’s 
this week. 





On Monday evening last, at the Prince of Wales 
Theatre, Mr. Sothern introduced “ Brother Sam ” to 
the Birmingham audience, and a most pleasant and 
genial introduction it proved to be. We greatly 
regret to find that, owing to severe indisposition, 
Mr. Sothern will not be able to finish his present 
Birmingham engagement. We fear that this event 
will prove to be a sad loss to the manager, Mr. 
Swanborough, whose constant efforts to please his 
patrons deserve a much better result. To put 
‘Brother Sam” on the stage in the perfect style 
and manner in which it was got up must have cost 
the management a sum that would require many 
successful nights to repay. We trust that the public 
will not lose sight of Mr. Swanborough’s intentions, 
but that it will show its appreciation of them by 
increased patronage of his .pleasing and well- 
regulated place of amusement. 





In Newcastle, last Sunday, mass was performed 
at St. Andrew’s Roman Catholic Church, with a 
full band. The occasion was the festival of St. 
Vincent de Paul, and it was made use of for the 
purpose of obtaining funds in aid of the Society 
of St. Vincent de Paul, which is devoted to the 
relief of the sick and the orphan. Tbe sermon 
was preached by the Rev. Father Brown, of 
Houghton-le-Spring, the subject being “ Christian 
Fraternal Charity.” The music was Haydn’s Mass 
No. 1, in B flat. It is in a bold and broad style of 
somposition, while the effect is subdued and devo- 
tional. It was very ably and efficiently rendered. 
Che choir were assisted by Miss Jenny Thomson, 
the leading ordinary contralto of Newcastle, and 
by several others. Miss Robson, the soprano, sang 
well, her voice being remarkably clear aad sound. 
Che band consisted of the leading instrumentalists 
in the town: Mr. R. R. Ainsworth presiding over 
the whole as organist and conductor. The church 
was crowded to excess, notwithstanding that the 
service was the second that morning. 





Miss Bateman made her re-appearance at the 
Birmingham Theatre Royal on Monday evening 
vefore a large and enthusiastic audience. The réle 
selected for the occasion was the celebrated one 
“Leah.” Her well-taught and thoroughly studied 
‘endering of the text, aided by her personal requisites 
‘or the part, secured for her her accustomed ovations, 
which culminated in a perfect furore of applause on 
the fall of the curtain. On Tuesday evening the 
attendance was even greater than on the previous 
night; not a vacant place in any part of the house 
being available to visitors at the commencement of 
the piece. There is therefore every indication that 
the run of “Leah” will be a most certain and 
successful one. The manner in which the play has, 
on this occasion, been put upon the stage, does great 
credit to the managenient; the scenery and all the 
other artistic appliances being effective and in good 
taste. With the exception of the rendering'of the 
character of the schoolmaster, the acting of the 
whole of Miss Bateman’s supporters was, on this 
occasion, quite equal to that displayed by the com- 
pany on her last visit to Birmingham. ‘| 





“La Sonnambula” burlesque was produced at 
Brighton on Monday night, says the Guar. 
dian. In the present case, Mr. Nye Chart 
gives a very clever delineation. His costume is 
capital, and upon his entrance the audience must 
needs go off into shouts of laughter at the co- 
quettish action by which he shows his admirable 
“back hair,” ribboned in the latest fashion, his 
neat chemisette, and all the other minutie of a 
young lady’s full operatic toilette. After Amina, 
Mr. George Rignold, as Count Rodolpho, demands 
notice. His burlesque début has been very suc- 
cessful. He “makesup” exceedingly well, and 





the mock tragic elment of his personation is care- 
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fully upheld. Elvino is “nicely” played by Miss 
Henderson, and Alessio is very lively in the hands 
of Miss Aba Taylor, whose songs and dances are 
welcome contributions. The scenery is good, the 
first view, especially, being excellently painted. 





On Monday last Shakespeare’s “ Romeo and 
Juliet”? was produced at the Theatre Royal, 
Manchester, on a scale of unusual completeness 
and splendour. The scenery—the greater part of 
which is entirely new—is very beautiful. The 
ball-room scene, in which Romeo first meets 
Juliet, is not only striking as a work of art but 
has the rare merit of being perfectly original. 
The balcony scene, with its wonderful efiect of 
light, and the fountain of real water playing in 
the background, has all the voluptuous charm of 
the sunny South, and quite pictures the soft 
summer night of Italia bella. Great care has been 
bestowed on the costumes, which are those of the 
fourteenth century. The Veronese are most tena- 
cious of the truth of the story, and give the date 
1303. The arduous part of Juliet was, on the whole, 
well sustained by Miss Heath, who evidently threw 
her whole heart and soul intothe character. This 
earnestness of purpose was duly appreciated by the 
audience, and the fair Juliet was most warmly ap- 
plauded. A veteran actor once remarked, “That 
Romeo required a young and handsome man, but 
an old and experienced actor to personate him.” 
Mr. Jno. Nelson is certainly both young and hand- 
some, but cannot have had a long experience. 
His acting was both clever and careful, and it is 
doubtful if the modern stage could furnish a 
better representative of the part. The characters 
Benvolio, Tybalt, Friar Laurence, Peter, and Capulet 
were well sustained by Messrs. Everill, J. G. 
Warde, Grant, Saker, and Clifford Cooper. Mrs. 
C. Cooper gave quite a refinement to the Nurse, 
investing the part with a charm, a total absence 
of vulgarity, such as might be expected from a re- 
tainer of an old and noble family. On Monday 
next two dancers of high reputation will appear. 
Froknerne Christine and Agnes Healey, from the 
Kongelige Theatre, Copenhagen. 





The production of an entire oratorio at Scarbo- 
rough according to the Scarborough Gazette 
remained an unprecedented event until Monday 
evening last. For this consummation of the wishes 
of the musical public of Scarborough — both 
inhabitants and visitors,—we have to thank the 
Cliff Bridge Company’s spirited manager, Mr. G. 
R. Smith, who found an able and talented abettor 
in the accomplished musician —the Chevalier 
Lemmens. The “cast” that was secured for the 
performance consisted of the following artistes :— 
soprano, Mdme. Lemmens-Sherrington ; contralto, 
Miss Moseley ; tenor, Mr. Cummings; bass, Mr. 
Patey; conductor, Chevalier Lemmens; the Cliff 
Bridge Company's excellent band in the orchestra, 
led by Mr. H. Blagrove ; a chorus comprised of a 
seclect number of the members of the famous 
Yorkshire Choral Union (with whom Mr. Jno. 
Burton, of Bradford, is largely and most creditably 
identified), strengthened by a contingent of the 
native vocal talent of Scarborough, whose able 
efforts have for some time been directed by the 
accomplished organist of our Parish Church,—Mr. 
Naylor, Mus. Bac. The oratorio of the “Messiah” 
having been determined upon, Mr. T. Harper, the 
renowned solo trumpet, was engaged for the 
specialities of the work. It will be thus seen that 
this sublime composition was brought out on 
Monday evening with no unworthy amount of 
material for its acceptable rendering, and we are 
most happy in having to report a highly success- 
fulresult. It is satisfactory to hear that thereceipts 
have at least covered the great expenses incurred, 
and that, thus encouraged, it is highly probable the 
musical public of Scarborough may have future 

opportunities of listening again to this and to 
Other great works of classical music. Could we 
prophesy that oratorio music—the highest style of 





we should at once suggest the enlargement of the 
music hall, and the erection of a good orgar 
behind the orchestra. Such an instrument would 
be often available on other occasions, as well as in 
oratorios, 





ENTERTAINMENTS, &c. 
a 

Under the governance of Mr. G. Pulleyn 
caterer-in-chief to the lovers of the Crystal Palace 
Chang the giant has been down to Sydenham 
He marched up and down before the Hiinde 
orchestra, accompanied by his wife and friends 
and seemed mightily amused and struck with th 
Palace and the visitors. At last Chang broke ou‘ 
into a kind of Ossian ode—at least something 
between that and an after-dinner speech ; which 
being committed to writing, was placed in th 
hands of Kwan Toon, and interpreted as follows:— 
“In my country there are many lofty edifices 
the pagoda, the joss-house, and the palace of th: 
mandarin—the lofty, the sacred, and the awe 
inspiring. They speak to us the history of ow 
country, and mark the rise and fall, the prosperity 
or the decay, of each district. We fear not th 
march of progress while the proud pagoda seem: 
nearing, fresh and new, the heavens; but we dreac 
the degeneration of the people, the silence of de 
cay, when the loved joss-house wears no more it: 
variegated colours and devices. I had heard tha: 
the palaces of England were replete with grandeur 
but there is no word in my poor Eastern languag: 
fit to express the light and sparkling splendour o' 
this great edifice of clear, transparent crystal. 1 
am told it was the pride of him who was but lately 
your almost King, and it is surely worthy his re 
vered name, were he twice King of your great 
Western nation. Our sages say that, at the form 
ing of the world, the purer part separating went 
up and formed the heavens, and the earthy par 
ticles then closed together ; hence our gross earth 
But earth is not all gross, for even on me, with my 
poor understanding, this marvel of the handiworl 
of man—this monument of your lamented Prince— 
burst like a dream; a dream of something we 
would fain were real, yet dread lest it disperse intc 
the air, and leave earth earth; which dream of! 
Paradise now seeing, what shall I say of it to my 
countrymen ?” 

Mr. W.H. Starey gave his second annual concert 
in the St. John’s Schools, Brixton, on Thursday 
evening, the 28th ult. Subjoined is the program 
“God save the Queen;’’ Soldiers’ Chorus fron 
“ Faust” (by desire) Gouncd; Song, Mozart, Mr. 
J. W. Ellison; Duett “In the greenwood,” H 
Smart, Miss Bertha Freeman and Miss Alice 
Freeman; Canzone “ La bella mia,”* F. Schira 
Miss Mina Poole; Part Song “ Early Spring,” 
Mendelssohn ; Song, “ Madoline,” S. Nelson 
Mr. G. J. Tear; Trio, ““O memory,’ H. Leslie 
Miss Mina Poole, Miss Alice Freeman, and Mr 
G. J. Tear; Meditation on a Fugue,* by Bach 
Gounod, violin Mr. V. Nicholson, harmonium Mr. 
R. Ling, pianoforte, Mr. H. L. Morley; Song, 
“Thou art so near and yet so far,” Reichardt, Miss 
Lizzie Harland; Song, “ What a merry life we 
gipsies lead,”* Glover, Mr. Henry Buckland ; 
Part song, “The Lass of Richmond Hill,” ar- 
ranged by H. Leslie; Selection from Macfarren’s 
“May Day,” 1. “ Who shall be Queen of the 
May ?” Chorus; 2. ‘ The Queen’s Greeting,” Song 
and burden, Miss Mina Poole and Chorus; 3. 
“The Hunt’s up,” Part song; Serenade, “ The 
Pilgrim of Love,” Sir H. Bishop, Mr. G. J. Tear; 
Solo — pianoforte, “Martha,” * Kuhe, Master 
Thomas Fox; Song, “Sing, birdie, sing,” Ganz, 
Miss Lizzie Harland; Song, “The Basque Mule- 
teer,”* Morini, Mr. Henry Buckland ; Song, “ The 
Lady of the Lea,’”’ H. Smart, Miss Alice Freeman; 
Solo—violin, “ Der Freischutz,’’ Meser, Mr. V. 
Nicholson ; Song, “ Katey’s Letter,”* Miss Mina 
Poole; Buffo song, “Mr. and Mrs. Baggs,”* H. 
Walker, Mr. R. Ling; Waltz (by particular desire) 
“ Mabel,” D. Godfrey,—Cornet solo—Mr. J. C. 





the art—would become the fashion in Scarborough, 





Kent; Chorus, “The Carnovale,” Rossini. We 








iave indicated the encores by an asterisk; and, 
without any disparagement to the vocalists, we 
nust say that the piece which best deserved the 
honour was Gounod’s “ Meditation.” Mr. F. 
Nicholson played superbly, and was well supported 
by Messrs. Ling and Morley, Master For also 
leserves a word of commendation ; he plays like 
v veteran performer. Of the vocalists we must 
1otice the début of Miss Lizzie Harland, a pupil 
Mr. St. Griesbach. Her voice is at present 
‘ather thin, and her pronunciation defective: we 
‘ounsel her to persevere, and she will do credit to 
1er master. Miss Mina Poole was as successful 
is ever; and Miss Freeman, with her fine 
voice, is much improved in style since we last 
1eard her. Mr. 'Tear'’s appearance was a mistake: 
1e has a good voice, but little or no execution; 
und in Leslie’s lovely trio, he completely nullified 
he efforts of his lady companions. Mr. Henry 
83uckland so thoroughly ingratiated himself with 
he audience, that they did not seem inclined to 
vart with him. Mr. Ling likewise came in for a 
‘hare of the applause. The choral music was 
renerally successful; and in one instance (the 
irst chorus from ‘ May Day),” the length of the 
riece alone prevented an encore, The room was 
‘rowded with a fashionable audience, who seemed 
vell gratified by the entertainment provided for 
vhem. 
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In a season of unusual dramatic quietness, even 
naking allowance for the long stretch of summer 
veather, a new production at the Princess's, so 
‘onservative of its plays as long as their great 
nerits keep up their run, comes with a pleasant 
sense of surprise. The Princess's has long taken 
. stand on two qualities: first, that of having 
xcellent pieces; secondly, of having irreprouchable 
‘cenery. Hence its long runs and large houses. The 
lrama produced on Wednesday fails in neither of 
hese good points: Mr. Charles Reade’s nervous 
language needs no apology, and in scenic effect the 
nanagement has surpassed itself. Nothing in the 
‘ Streets of London” or * Arrah-na-Pogue”’ surpasses 
vhat is done here. Everything is real on the 
stage: real horses, real carts, real corn, real 
lowers, real pumps and real water; while a real 
readmill in the second part awakened a very 
lifferent burst from the audience to what Mr. 
Vining must have anticipated. The drama of 
‘* Never too late to Mend” is not new, as our readers 
we well aware. As a work of fiction it is some 
aine years old, and as a play it has been done fre- 
juently. Mr. Charles Reade managed to suppress 
ill infringements of his copyright, for he had 
written the play of ‘ Gold” before the novel 
‘Never too late to mend.’ But in its present 
form even the drama has been played in the pro- 
vinces for some time past. Asa picture of reality it 
has little vraisemblance; it deals with hypothetical 
ibuses in an exaggerated light; and the reality 
infused into the representation on Wednesday 
had the contrary effect to what was intended. 
The now almost unprecedented sight of an au- 
dience rising and damning a piece was witnessed 
at the Princess's. It was too cruel, too harrowing 
too untrue as they felt—that, exposure of our 
convict system—and they protested against it. 
In his dress as Tom Robinson Mr. Vining had 
to come forward and expostulate. He said, 
with all due submission to an expression of public 
opinion, he must call to mind one fact that 
appeared to have been overlooked. The work from 
which this drama had been taken was admitted 
to have done good in representing, not a system, but 
the abuse of a system. He would refer to the Blue 
Books—(a voice here interpolated ‘‘ We want no blue 
books on the stage”)—for the truth of the illus- 
tration. This question can be discussed elsewhere, 
and he believed he was right in supposing—this 
with some irony in his tone—that most of the 
dissentient persons had not come in free. On the 


fall of the act drop Mr. Vining further observed, in 
the course of a short supplementary speech, that 
he should await the verdict of succeeding au- 
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diences before his determination was changed.| The farce of “Doing Banting” kept them in al of the hymns. The Te Deums by the first set of 


The remaining portion of the play restored the 
audience to good humour; but the condemned 
As the third act is laid in 
Australia the effect of scenery was again happily 
brought in. 


act will have to go. 


to this, and the actors, though they play well, sus- 
tain but a small portion of the onus. Mr. 
Vining is a careful actor, 


George 
and throws much aban- | 
don, passion, and earnestness into the varied part | 
of Robinson. Mr. Dominick Murray 
Crawley. Mr. S. Calhaem has hit on a conception 
in the réle of Jacky, The rest of the 
cast was satisfactory. 

Miss Marriott has discovered that the only way 
to permanent success at Sadler's Wells is through 
a sound “ working ”’ company. 
is that a great improvement in her establishment 
Sesides Mr. 


who gives excel- 


is good as 


an aborigine. 


The consequence 
in this re a has taken place. 
James Bennett, the “ premier,” 
vhs is Mr. 
actor of long experience a 


lent promise, James Johnstone, an 
A better occupant of second-rate parts could hardly 
have been found. Mr, John Rouse possesses a 
well-deserved reputation for low comedy, and Mr. 
Ek. F. Edgar Miss Bellair, as afore- 
said, is young, exceedingly pretty, and takes the 


shows fairly. 
stage with great ease and confidence ; 
most provincial actres 
London, she 
geration, 


is tacline d to over-acting and exag- 
a habit which she must carefully avoid, 
if she would take an honourable position on the 
metropolitan stage 
the little parts 
simplicity so free from all staginess that we would 
rather call her a good girl than a promising actress, 
though, in fact, she is both. Miss Marriott dis- 
played her company with good effect in the play of 
** Love's Sacrifice,” the fair lessee herself giving us 
a spirited sketch of the heroine, Margaret Elmore, 
which, however, would have been still better had 
it been a little less oratorical. Whatever inroads 
old tempus edaw may have made on this lady, she 
certainly continues, by her singular skill in the 
choice and arrangement of her accoutrements, 
carefully to veil such inroads from the public eye, 
for she looks just as young and well as when she 
made her first curtsey to a London audience 
(Heaven knows how many years ago) at the 
Surrey Theatre. 


Miss Lizzie Harrison plays 





MILITARY THEATRICALS. 





The Officers Dramatic Corps commenced their 
performances for the season on the 25th September, 
at the Theatre Royal, Aldershot, with the extrava- 
ganza of “ Kenilworth” and the farce of “ Doing 
Banting,” both pieces being excellently rendered 
and rapturously received by a numerous and 
appreciative audience. In the extravaganza the 
parts deserving especial notice were, firstly, the 
capable and energetic promoter, Capt. Lockhart, 
whose representation of Queen Elizabeth was 
marked by singular ability both as regarded 
the acting and singing. Capt. Kennett as 
Leicester sustained the character with infinite 
spirit, as also did Capt. Hunt as Varney, the 
villain, whose rapid act of horsemanship was 
amazingly relished—his singing and dancing were 
all that could be desired. Major McBean had but 
a small opportunity of displaying his evident 
ability as the Duke of Essex; nevertheless his 
magnificent voice was of the greatest importance 
in the concerted pieces. Mr. St. John Green did 
all that could be done for Tressillian; his scenes 
with Raleigh, admirably played by Mr. Whiffles, were 
recalled with the greatest enthusiasm. Amy Rob- 
sart found a capital exponent in Miss Ella Staunton, 
whose natural and unaffected portraiture obtained 
great favour with the audience. Her singing of 
the parodies could not have been improved. 
Miss Lottie Staunton, in the small part of Irvel 
acequitted herself satisfactorily. Indeed, where 
all worked together so admirably, it would be in- 
vidious to make distinctions, 


| roar of laughter, owing to the truly artistic imper- 


| 
} 


sonations of Capt. Fawcett, Capt. Mytten, and 


| Capt. Brookes—the former astonishing his friends 


iby the 
Both plot and action are subsidiary | 


| 


| 


interesting comic manner in which 
he played the part of Professor Paukey, while 
Captains Mytten and Brookes as the retired Tallow 
Chandler and the lazy Butler won golden opinions. 
The small parts of Fatima and Patty Podge were 


well represented by the Misses Staunton. We 


, hope to record many repetitions of these pleasing 


nd considerable ability. | 


16. The Same. 


but, like | 
ses when they first come to | office-book called “The Book of Common P: rayer,’ 


and well regulated dramatic soirées. 





composers—those of the Reformation period—are 
ugly, unrhythmical and inharmonical rhapsodies, 
conceived and penned in defiance of all language 
expression ; and one cannot look at the melancholy 
Byrde, the dreamy Tallis, the cranky Bevin, and 
the tortuous Farrant, without a creeping and a 
shudder prophetic of a general disturbance of 
one’s system. It is said of Charles II. that he 
never said a foolish thing and never did a wise 
one; but the remark is scarcely true, for when in 
France he had attuned his ears to the charms of 
rhythm in music, and he did his best to introduce 





REVIEWS. 
| R. Cocks & Co.) 
1. “Te Deum Laudamus,” in D. Major. 
BensAMIN ROGERS. 
By Mr. Bachetor Cuarres Krna. 
fNovetuo & Co. } 





By Dr. 


~ 


2. The Same. 


3. The Same. By Mr. Tuomas Artwoop. 

t. The Sune. By Fecix Menvetssonn DBarru- 
OLDY. 

5. The Same, in A and F. ty Epwarp J. Hor- 
KINS. 


By Dr. Samuen S. Westry. 
The Same. By R. Mrnron Taytor. 
From the time of the first compilation of the 


a 


‘that portion of it known as the hymnal or canticle 
, service has ever been the great object of attraction 





anlened to her with a truth and | had no mission: 


jon the part of amateur composers of ecclesiastical 


song. Wesay “amateur” because the composer 
what he did came from no order, 
was written without authority, was never recog- 
nised in any legal or formal way by the precentor 
of the diocese; he had never been trained by any 
regular education to the office of composer to the 
chureh, and for his work, whatever might be its 
value, he was never paid. For the Te Deum which 
heads this review Dr. Rogers was never paid, 
Mr. Charles King wrote “ serviceable” music 
gratuitously. Mr. Attwood wrote new music 
defiantly. Mendelssohn received fifteen guineas 
from a publisher for his Te Dewm and a Jubilate. 
Mr. Hopkins and Mr. Minton Taylor have sent 
forth their hymn music at their own charge and 
cost. Dr. Wesley came before the public in this 
way through the good feeling of Mr. Martin 
Cawood. No dean and chapter asked for any of 
this music, and no dean and chapter ever educated 
an English boy to the end that he might keep the 
choirs moving in the spirit of these or past days. 
The highchoir service of the National Church was 
made out of the office of Morning Prayer. The 
communion office or mass is, of course, the high 
musical service in the Latin Church; but our 
English communion office, until within these few 
years, was a sober, secret, and almost somniferous 
celebration, without choir, and almost without 
congregation. To keep anything like a musical 
service in the cathedral, new opportunities for 
song were required, and the organists fixed upon 
the prose hymns as good settings for service, and 
hence arose the choir Te Dewm and the choir 
100th Psalm, or Jubilate. Latin composers made 
eredos and glorias, Anglicans made Te Dewms and 
Jubilates. The history of the credos and glorias 
is in truth the history of musical composition ; 
the germ, development, and perfection of form, 
especially of that harmonical double dialogue or 
triologue known as the Alla Cappella. The mass 
created the musical drama; it led the way to the 
grand scena, and to the introduction of the duet, 
trio, quartet, and concerted movements in the 
grand opera. In England there was no school of 
Alla Cappella, and no lyrical opera, but there were 
some madrigals, more catches, and an endless 
perpetuity of glees. Our singing men who wrote 
amateur T'e Dewms fell upon imitations of madri- 
gals and glees; our organists adopted organ points, 
and the schemata of the organ fugue. No atten- 
tion was for years ever paid to the claims of 
language rhythms ; the figures of the madrigals, 
or the little blossoms of fugued organ points 





J reigned despotically over the motion and meaning 


it and encourage its use in his chapel music. The 


| old composers of his day had learnt to pirouette 


, with the psalm tune whilst the enemy was ram- 
| pant in the cathedral choir; and what with the 
| eleared and clean heads of Rogers and Child, the 
|presence of some clever Frenchmen, and the 
| general advance of the knowledge of pure tonal 
| combinations and successions, the Te Dewm and 
| other hymn music started with fresh life, and took 
a form and spirit of some value for church music, 
and of considerable interest to the musical student. 
Rogers opens his T’e Deum thus :— 
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Mr. Charles King is in this way :— 


(2S SF 


We praise 











Thee, O Gop, we ac- 
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know the Lorp. 


Mr. Attwood upsets the stereotyped schemata, and 
commences with a startling originality :— 


See 
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We praise Thee, we praise Thee, O 











We ac-knowledge Thee to be the Lorn. 


The work of Rogers was the renewal of strength 
by an astute and thoroughly practised con- 
trapuntist; that by Charles King was a mere 
semblance of counterpoint, a play of sounds such 
as choirmen could grapple with and execute with- 
out,trouble, and almost without thought. Attwood 
loved his organ, its roll—a peculiarity arising from 
its position in the building—he was a loose thinker 
and scrambling player, but could do “some effects ;” 
he had some harmony pupils, but few went beyond 
“suspensions” and “sequences of sevenths,” 
and he was therefore up in these intermezzi—links 
woven in as exchanges for idea—his Te Deum 
furthermore had some lyrical character about it, 
for he unquestionably held his church and its service 
in much affection. It was new and strange— 
puzzled the old singing men, attracted the atten- 
tion of the younger lay vicars, and pleased the 
public. Like all pioneers he met with much abuse, 
and although his Te Dewm is too irregular in plan 
and execution to maintain its plate as a pattern, 
it has served to create a feeling, to open new 
fountains, and to justify and encourage freedom 
in form and a fair exhibition of individual spirit. 
Mendelssohn, previous to composing his Te 
Deum, was drugged with the soporifics of bad 
Anglican models, and in comparison with his Mag- 
nificat and Nune Dimittis the Te Deum takes by far 
the lowest position. He moves into himself at the 
collect, “ Vouchsafe, O Lord,” &e., where the 



























’ 

No. 106, Oct. 7, ’65.] THE ORCHESTRA. 23 
stream broadens and flows along grandly, and | remembrances which they spin out in fragments +) - cee aeee a - ——— 
with deep feeling. He begins thus :— jand in a manner devoid of all genuine “eae ——— ioe == == -=—=- se 
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Mr. Hopkins starts off in the usual pace of 
modern days— 
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but appears to more advantage in his other Te 
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Dr. Wesley opens largely, terminating in a very 
subdued trot :— 
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we ac-know-ledgeTheeto be: the Lorn. 


Mr. Minton Taylor, an amateur composer, and 
of comparatively humble pretensions, introduces 
the hymn in this way :— 
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We praise Thee,O .Gop: we ac- 
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know-ledge Thee to be the Lorn. 


Now let any one compare either or all of these 
Te Deums with a Gloria composed by a Latin 


musician of the same period and he will at once | 


see the result of a real training to the employ of | 
genius in the composition of church music. Place 
Alessandro Scarlatti alongside of Rogers, Leo | 
alongside of King, and it is at once apparent with | 
whom lies the power of doing—with whom is | 
found the concentrated exhibition of body, mind, 
and spirit. Their work is really and wholly their 
own; there is no dressing up of points; no resus- 
citation of worn-out weaknesses without the con- 
sciousness of any individual operation as to shape 
or progress; all has come from within, an original 
contemplation embodied in a unity, a result from | 
long faithfulness to this kind of work and real en- | 
thusiasm in its exercise. With Attwood it was the | 
application of his powers to new work—he had never 
proved the armour. There is much of mere taste, 
somewhat of feeling, but the result is purely 
accidental and not the working out of a deter- 
mined and foreseen certainty. With Mendelssohn 
there is scholastic power, but no reality; no 
belief, nothing steady, stern, serious, or solemn 
until the appearance of the collect. It is inge- 
nious and skilful imitation, with some artistic 
life, sad substitutes for the firm faith and spiritual 
life of the ecclesiastical choragus. As to the 
others they are simply hemmed in a circle of 


4,of the elements of music 
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Lorp. 


Thee to be the 


Something must be done for the dissemination 
among our 
| composers ; for in truth the vagaries and esca- 
| pades of those of them who are considered as 
learned is beyond belief. It is in vain to refer to 
| the higher qualities in musical composition so long 
| as there is an indefinite perception of the ordinary 
facts in the science. Dr. Wesley the other day, 
during the festival week, gave his choir the 
| melancholy gratification of singing his 7’e Deum, 
| #4 at which we conceive the London musicians 
; must have been much amused, if not edified. At 
| the words “the Father everlasting,” we find the 
Gloucester organist tumbling into an harmonical 
hole of this depth— 
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This adventurous harmonist had better try it 
this way; nothing can be gained in the matter 
of intense ugliness, but some perception of its 
nonsense may possibly vibrate through the in- 
durated earstrings of this would-be professor of 
classical composition. 




















Most of the aspirants after the character of the 


church composer, to their credit, have paid a 
|decent attention to the lyrical structure of the 
|hymn. Its divisions are well known—the opening, 
lan address to the One Gop as the Trrnrry—and 
then the second part—the hymn to the Son, the 
isecond Person of the Holy Trinity. But in 
Dr. Wesley’s case the noble hymn suffers from 
a dense misapprehension of this division. The 
| declaration of the One Gop as the Trrn1Tv, 80 nobly 
rendered by Hiindel, is thus given by S. 8. 
brad LS 
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The word olaalaied is matched by word hén6rit-béll 
—the time still continued doubled :— 
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true, 








And the last clause of tho first division, and the 
tirst of the second is yoked together in a most 
remarkable manner :— 


_ End of Ist Part. 
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Dr. Wesley writes this as chant music :— 
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—— | Any respectable continental musician would say 
to the Senate of Oxford after the perusal of music 
like this, “If you grant degrees without. caring 
whether the recipients have been to school or not, 
ought you not—having dubbed them doctors— 
to send them to school, and pay yourselves for 
their schooling, in order to avoid the possibility 
of such disgrace as this?” And so say we, 





[Ewer & Co. ] 


Marche de la Garde Impériale. Pour Piano, 
JuxLes Eccuarn. 

The Marches of Meyerbeer, Mendelssohn, and 
Gounod are such real and captivating advances in 
form, feature, and spirit, that it is hopeless to 
expect more than classical adaptations and 
scientifically disposed parallelisms of these great 
examples of perception and power. The Marche 
of M. Ecchard is excellent, throughout strong and 
imposing, yet elegant and graceful. The materials 
are not new, but M. Ecchard has thoroughly ap- 
prehended their value, and dilated them to their 
utmost scope without any lessening of interest or 
diminution of feeling. ‘There is good employment 
for the ten fingers, and the execution required must 
be that guided by a practised eye, good taste, and 
some command over technical difficulties, 


Par 





[S. CLaRK. } 
** Slowly, softly day is fading.” 
RIcHARD PaYne, 
A pretty enough, unoriginal song of ordinary 
compass, the accompaniment to which is more 
pretentious than are most accompaniments. In 
this effort there is more attempt than attainment, 


Composed by 





Congs or Isrirvenza, Coins, Astuma, &c., By Da. Lococn’s 
Putmonic WAPRKS. —KFrom Mr. Richard Roberts, Printer, Bul 
Ring, Horncastle,—‘‘ John Cooling, of Thimbleby, had been for 
a long time greatly suffering from difficulty of breathing, par- 
ticulurly during the night, and phlegm: took Dr. Locock’s 
Waters, and found almost instant relief; he says that they are 
worth their weight in gold.” They have a pleasant taste. ce 
Is, I}d., 28, Od., and 4s, Gd. per box, Sold by all Medicine 
Vendors’ —{Avvr. ] 
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201, Recent Srreet, W. 
RAMER & CO. Liurrep beg to announce the 
following new operas, which will be included 
in their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 


(In preparation.) 





A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 
(In preparation.) 


“LA FORZA DEL DESTINO.” 
Grand Opera. By VERDI. 





“THE SAPPHIRE." 
Grand Opera. By FELICIEN DAVID. 





A GRAND ROMANTIC OPERA. 
By A. 8S. SULLIVAN, 
(Ready) 





“ IRENE.” 
Grand Opera. By CH. GOUNOD. 
“SLEEPING QUEEN.” 
Comic Opera, in two acts. By M. W. BALFE. 





“TREASURE TROVE.” 
Comic Opera, in two acts. By E. GAUTIER, 
Professor at the Paris Conservatoire. 





“COUSIN TOM.” 
Comic Opera, in one act. By FERDINAND POISE. 





“THE MAN-AT-ARMS.” 
Comie Opera, in one act. 


By ADOLPHE SCHLOESSER. 





Applications for right of representation of these 
Operas may be made to Messrs. Cramer & Co. 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


2 ae 
M. W: BALFE. 
In G (Oviginal Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment 
there has been no Song like this since the days 
of "Ceme into the Garden, Maud.” 





Cramer & Co, Limited, 201, Regent-street, W. 


GOUNOD'S NEW SONGS, 





Just Published, 


“SOLITUDE.” 


Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano. 
Price 4s. illustrated ; 


oMEDJ?&2." 


AN ARAB SONG FOR SAME VOICES. 
Price 4s. illustrated. 


‘ Monsicur Gounod has just finished two very beautiful me- 
Ladies, *La Solitude” and “ Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert ; the 

second, iu the Arab style, is full of passionate sentiment.”— 
Orchestra. 





Cranen & Co. Limited, 201, Regent-street 





MR. CHARLES HORN. 





\": CHARLES HORN, son of the late 

eminent composer, is, through a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 


gested that some tangible assistance be given him in the shape | 


of a sum which shall at any rate be some slight alleviation of 





his misfortunes, The following subscriptions have been 
received :— 
| eer er errr eT ae ee 
W.H. B. ‘ 100 
J. Lamborn Cock, Esq. .. 100 
Mdme. Arabella Goddard . mec: aa 
Mr. J W, Dovieon ...........: stint 's ae 
Mr. W. D. Davison ....... :3@ 
Miss Perry ....... i a 
Mr. Sydney Smith.. i 010 6 
Mr. R. Andrews, Mane hester 026 
Mr.s John Holman Andrews. . 110 
Sir George Smart ...... eer es ee 
Mr. George Wood, Harley anreet . errr ae at a 
Mr. Henry F. Chorley 200 
Subscriptions received at the Office of this Paper. 
TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPED 

Per Year 17s. 4. ee +. 18s. 04. 
» 4-Year 8s Sd. oe - 68. 6A, 
»» Quarter 4s, 4d. ee « 88 Sd, 


Payable in advance. 


* * Carguers ann Post-Orrick ORDERS TO BR DRAWN IN FAVOUR | | 
or ADAMS & FRANCIS, 59, Frieet-street, Lonpox. F.C. 


Orricres: 201, Reagent STREET, 
AND 
59, Fieer Srreet, 
FROM WHICH THE TRADE IS SUPPLIFD. 





*.* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 


TO CORRESPONDEN TS. 








R. Axprews.—Thanks for your offer of the music, 
no means of disposing of the copies. 


but we have 


F. O'N.—We do not think that the carrying-ont of your sugges: 
tion would meet with public favour. The entrepreneur is 
already repaid by success: he is a lucky speculator that is 
all. 

J.T. Send your MS. here, and we will look at it impartially. 
If imperfect we will tell you its defects, if good we will 
introduce it into quarters where it will be welcome. At 
the same time we must candidly assert that if you have had 
no experience of working in the same line before, the 
any is your sean antennal will be found very faulty. 


he Orchester: 


A REVIEW OF MUSIC & THE DRAMA 











All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ADAMS and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
att Street, W. 


1865. 
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There is talk of a theatre for Leicester Square. 





Mame. Frezzolini is about to establish a School of 
Song in Italy. 





The first Gewandhaus concert began Friday this 
week, 





Malle. Lucca has made her rentrée into Berlin in 
the part of Marguerite, and been rapturously re- 
ceived, 





Mdme. Kainz-Prause, in Vienna, progresses in 
the esteem of the public. It is said her voice re- 
sembles that of Mdme. Saxe. ” 





We understand that a triangular tract+ef 
ground at Knightsbridge, which covers one of the 
large plugue-pits of 1665, has been taken for the 
purpose of erecting a theatre. 


| Malle. Adelina Patti is expected in Paris, where 
she will remain quiet for some time, as the state of 
her health requires repose. 





Two new theatres are to be built in Milan—the 
Nuovo Teatro del Re, and another in the strada Ugo 
Foscolo. 





We understand Mr. Augustus Harris is engaged 
|for the mounting of the pantomime at Covent 
Garden. 





| 
| 
| 


Emile de Girardin is engaged on a new drama 
which will terminate with only one pistol shot 
| this time, which kills wife and paramour. 





| Mr. Augustus Harris has passed through Paris 
| on his way to Madrid, where he has been engaged 
| to preside over the mounting of the “ Africaine.” 


Tamberlik has been decorated with the order 

| of Charles III. of Spain. He is one of the few on 

whom the Emperor of Russia has bestowed his 
large golden medal surrounded with brilliants. 








| A young and graceful ballerina, Signora Peralta 
is engaged for Covent Garden. The triumphs she 
| has obtained in Marsielles, as Le Monde Artiste assures 
us, are a sufficient guarantee for her success here. 





We understand that the frequent rumours with 
regard to Miss Bateman’s marriage are so far true 
that she has become the wife of an American 
gentleman—a pianist. 

The new opera of Victor Massé, “ Fior d’ Aliza,” 
is in rehearsal, and the arrival of Madame Vanden- 
heuvel-Duprez in Paris has ‘“‘ given the rehearsals a 
new activity,’ in the words of the French journals, 





Emmy Lagrua, who has had “bursting suc- 
cesses” at the Théitre Rossini, Madrid, has just 
arrived in Paris, followed by the plaudits which 
she had gathered, particularly in the réle of Lady 
Macbeth. 


The Neue Berliner Musikzeitung ascribes the fact 
that Mr. Burnand has written, and is writing bur- 
lesques to the suecess which Offenbach has acquired 
on the Continent!. This is another way of stating 
that Tenterden steeple is the cause of the Goodwin 
Sands. 





Miss Agnes Zimmermann has accepted engage- 
ments from Germany for two months, to play at 
the Orchestral Concerts in most of the leading 
musical towns, commencing on the 12th October 
at the Gewandhaus Concerts, in Leipsic, with 
Mendelssohn’s concerto in G minor. 





Liszt, they say, has converted the Pope to a 
liking for Haydn and Mozart. He plays daily 
before his Holiness, but only religious works now. 
Operas are tabooed. Liszt has declined the 
prelacy which was offered him: he prefers re- 
maining a simple priest. 





The Strand Theatre the walls of which fell in 
during the process of raising the roof, is now 
under repair and progressing rapidly. It will not 
however be fitted for occupation for a month or 
six weeks, but when ready will open with a drama 
by Mr. John Brougham entitled “ Nelly’s Trials,” 
and Burnard’s “ Africaine” burlesque. 





The cholera in Marseilles has threatened to put 
to flight the company of the Grand Théatre, which 
had opened with the “ Jewess” and the ‘ Queen’s 
Musketeers.” M. and Mdme. Meillet were the first 
to desert; the tenor Bertrand left to look after 
them, and the tenor Peschard left to bring back 

the tenor Bertrand. 
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A rumour, for the authenticity of which we will 
not vouch, asserts that Government are taking steps 
to interdict the sale of the song introduced into 
“Arrah na Pogue ’—* The Wearing of the Green.” 
To be consistent they must prohibit the singing also; 
but we hardly fancy Government can be so autocratic 
and foolish. 





Adelina Patti’s success in Frankort was question- 
able: the Frankforters found 10 gulders too much 
for a reserved seat, and only 50 out of the 150 were 
filled. So Adelina (according to the Signale) pre- 
ferred a convenient cold, and did not appear. In 
Wiesbaden however, where people are more reckless 
with their florins, she was warmly received by 
crowded saloons. 





Ullmann advertises his third and last European 
tour with Carlotta Patti. The party will visit the 
following towns as they are set down in order: 
Berlin, Potsdam, Stralsund, Griefswalde, Stettin, 
Brandenburg, Dantsic, Elbing, Konigsberg, Brom- 
berg, Posen, Breslau, Brieg, Ratisbon, Vienna, Brunn, 
Graz, Pressburg, Munich, Augsburgh, Stuttgart, 
Heidelberg, Frankfort, Mayence, Cologne, Dussel- 
dorf, Liege, Brussels, Antwerp, Rotterdam, the 
Hague, Leipsic, Dresden, St. Petersburg, Moscow, 
Warsaw, Krakan, Lemberg, and Prague. 





On Thursday the Court sat for the granting of 
music and dancing licenses. Of the old licenses 
there are but four opposed—among these the Queen's 
Concert Rooms, Hanover Square, and the Egyptian 
Hall. The opposed licenses were to be considered 
on Friday, too late for our notice this week. Among 
those renewed are Exeter Hall, St. Martin’s Hall, 
Gallery of Illustration, Alhambra, Argyll Rooms, 
Polytechnic, Metropolitan, Cremorne, and the Eagle. 
Mr. Caldwell’s application was refused. An applica- 
tion was made to license the Imperial Music Hall in 
course of erection on the site of Saville House, but 
this was refused as premature. 





A philanthropic but mistaken member of the 
letter-writing public poured out this week to the 
Standard his grief and indignation that five men, 
“with souls to be saved,” have been carried about 
the country and exhibited in a cage belonging to a 
circus. He described them as wild men with 
fingers pointed like an ape’s and speaking a mix- 
ture of Spanish and Sanskrit. They knew no 
European language, had been captured off 
Yesso in the North of Japan, and were never 
let out of the cage. But another correspond- 
ent has found out that one at least of the 
reputed savages was hired from the Asiatic 
Home in Cambridge to represent his part, and 
spoke very good English instead of mixed Spanish 
and Sanskrit. In short it seems the Philan- 
thropist in common with many others had been 
hoaxed. 


The Edinburgh University Court have resolved 
to elect the Professor of the Theory of Music on a 
day in the first week of November, or as soon 
thereafter as may be fixed by the Rector of the 
University. The Court approved of a resolution 
of the Senatus to expunge from the commission of 
future professors a minute specification of the 
various branches of the theory of music which 
previous holders of the Chair were held bound to 
teach, and to require henceforth that the pro- 
fessor should teach, during the arts session, 
“the theory of music,” as enjoined by the will 
of General Reid, the founder. The following is 
a complete list of the gentlemen who have an- 
nounced themselves to the Court as candidates :— 
Edward Ormond Page, Manchester ; Francis Dickins, 
Brighton; John Hullah, London; H. Wylde, mus. 
doc., London; J. Thorne Harris, Edinburgh; D. C. 
Hewitt, London; Joseph F. Duggan; Ebenezer 
Prout, B.A., London; G. French Flowers, mus. 
doe., London ; George A. Macfarren, London; 8. 
Austen Pearce, mus. doc., London; Henry John 
Gauntlett, mus. doc., London ; Carl F. Hempel, mus. 
doc., Perth; John Stainer, B.A.. mus. bac., Oxford; 
William Rea, Newcastle; James Kean, M.A., St. 
Andrews ; Karl Deichmann, London; James Barn- 


ADDISON AND LUCAS’S SALE. 





We are this week enabled to supplement the 
list of prices realised at tho sale of Messrs. 
Appison and Lucas's stock, and published in our 
last impression. Adopting the suggestion of 
Messsrs. Puttick and Simpson that we should 
give the gross price fetched rather than the 
rate per plate, we give both: —Hatton’s part 
songs, at 39s. per plate, £435 2s.; Reay’s ditto, 42s., 
£149 2s.; Smart's ditto, 5ls., £91 lls; G. A. 
Maefarren’'s ditto, 9s., £26 2s.; Thomas’s Welsh 
Melodies, lls. ld., £272 13s.; Wrighton’s “ Sing 
me an English Song,’’ £10 5s., £82; Wrighton’s 
‘* Pray without ceasing,” £4, £20; Nelson's ‘‘ Ma- 
daline,” £7 17s. 6d., £110 5s.; Land's “ When 
sorrow sleepeth,” £10 17s. 6d., £152 5s. ; Sterndale 
Bennett's Ist Set of Songs, £6 12s.6d., £324 12s, 6d. ; 
Sterndale Bennett's 2nd and 8rd Concertos, 11s., 
£55; Sterndale Bennett’s three pieces, Op. 28, 
£3 2s., £52 14s.; Cooper’s Introduction to the 
Organ, 18s., £58 10s. ; Hopkins’s Select Organ Move- 
ments, 10s. 8d., £76 5s. 4d; Hiindel’s Songs, edited 
by Goss, 2s. 2d., £51 7s.; Hiindel’s Choruses for 
Organ, by Goss, 6s. 2d., £52 8s. 4d. ; Bache's L'Tr- 
resistible Galop, 17s., £22 19s. ; Bache’s Six Songs. 
£1 2s., £31 18s.; Glover's duet, ‘*Two Cousins,” 
£15 15s., £189; Hatton’s Song, ‘* Voice of the 
western wind,” £6 17s. 6d., £34 7s. 6d. ; Loder's 
Song, “There’s a path by the river,” £2 17s, 6d., 
£57 10s. 

It will be observed that Mr.SrTERNDALE BENNETT 
fetched an unprecedented price considering the 
number of plates. 
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THE CHURCH-DRAMA. 





Much of sense and nonsense talked just now 
anent the production of great musical works in 
sacred places, all calls for solution of the one 
question : Is the cathedral a fitting arena for the 
performance of oratorio ? 

That the church would be injured by putting up 
galleries, orchestra, and the accustomed lumber 
of a musical festival there can be no doubt. 
Westminster Abbey was so desecrated and 
despoiled that Dean IrELAND immediately after 
the last meeting declared no other should take 
place so long as he remained head of the chapter. 
And he kept his word. It seems an odd, round 
about way of collecting a thousand pounds for the 
widows and offspring of parsons—that of first 
spending three and four thousand upon singers 
and instrumentalists—and no doubt the charity 
would not be permitted to suffer by a 
return to olden customs. The choral service 
and the episcopal sermon in St. Paul’s Cathedral 
is quite as profitable to the funds of the clerical 
charity in London as was the doings of the old 
church orchestra. Although much regretting the 
expulsion of the orchestra, we believe its absence 
has not occasioned any failure in the funds of the 
society. Advocating as we do a revival of the 
church orchestra, and a fervid cherishing of every 
opportunity offered for the introduction of the 
many new and beautiful forms of musical com- 
position written by the great masters for church 
use, we consider the dogma promulgated by Lord 
Duptey that the church is not the place for a 
musical drama to be one opposed to all history, 
and not in any case maintainable. Let it be 
granted that the sacred dramas of HaENDAL, such 
as the “ Esther,” “ Deborah,” “ Saul,” and “ Sam- 
son,” were sequences to those of Racine and 
Ducue pE Vancy—that the courtiers saw in 
“ Vashti,’ MonTESPAN ; in “‘ Esther,’ MAINTENON ; 
and, in “Ahasuerus,” Louis THE FOURTEENTH, 
who had despoiled the Abbey of St. Denis to en- 
rich the virgins of St. Cyr—that the King, at- 
tended by the grand huntsmen, and surrounded 
by the three hundred beautiful girls that the 
charity and wisdom of Madame MainTENon had 
gathered into her splendid fold attached to Ver- 
sailles, was not wholly engaged in devotional 
activities when listening to the spiritual ballets 





hill, Glasgow ; Scotson Clark, London. 





gotten that the works of Racine and Lvutu, of 
Ducne and Ramsav were revivals of the sacred 
drama of the church, of that drama which ori- 
ginated in the temple, and is, in fact, the fount 
of all drama, wherever it may be and of whatever 
kind. 

Fitz-STEPHEN, who wrote about the year 1160, 
describes the sacred dramas of England, and as no 
novelties; and they were common in Italy during 
the 13th century, the Passton of our Lorp being 
that most often presented and most liked by the 
people. So also was it in Germany. These mys- 
teries came out of the church, and regained their 
admission in an enlarged and improved form called 
oratorios. St. Purtre Neri (1540) wove these 
musical dramas into the regular services of his 
oratory, and his dramas were written by the best 
poets of the time, set to music by the most distin- 
guished composers, and sung by the most favourite 
singers. MENDELSSOHN, in his selection of the 
“Elijah,” simply followed the example of St. 
Putte Nert, and he adhered most faithfully to 
the text of Krummacuer, whose life of Elijah had 
run throughout the length and breadth of Pro- 
testant Germany and, shall we say, Catholic 
England. The chapters of KrumMacuer are the 
numbers of MENDELSSOHN: 1. Elijah’s first appear- 
ance; 2. At the brook; 3. Raising the widow’s 
son; 4. With the people on Mount Carmel, the 
prayer, the fire, the rain, the flight into the wil- 
derness, the manifestation at Mount Horeb, &c. 
The oratorio of “ St, John the Baptist,” by Srra- 
DELLA, was performed in a church in Rome in 
1666, and surely the “ Elijah” of MENDELSSOHN 
may with equal propriety be performed at Wor- 
cester in 1866, all things. being equal. “Job,” 
“Tobit,” “ The Prodigal Son,” “The Good Sama- 
ritan’’—oratorios of the 17th century—are as good 
subjects for devout relaxation as the “ Belshazzar” 
of Sponr, the “ David”’ of Mozart, the “ Stabat” 
of Haypn, the “Judas” and “ Athalia” of 
HAENDEL. 

Listening to an oratorio is no-direct act of wor- 
ship, whether in or out of a church, nor is listening 
to a sermon; but the hearing of an oratorio ie, 
with that of hearing a sermon, a religious act, and 
commonly a much more profitable and instructive 
employ of time. 

The opera has usurped the claims and preroga- 
tives of the ofatorid, bué the opera is founded on 
a much lower principle, that of influencing the 
audience without reference to humanity in its 
right estate, or the exercise of artrin ite legitimate 
field. The oratorio composer is & teacher and 
witness of the faith as a Christian; the opera 
composer expresses states of mind and delineates 
characters far removed from the brotherhood of 
humanity. The oratorio of necessity ought to be 
a deeper and more artistic conception than any 
opera, and the modern opera composer tacitly ad- 
mits this position, for he seeks to raise his status 
by the introduction of the supernatural, and hence 
the strength of Mozart as evidenced in the great 
scenes of the “ Don Juan” and the “ Zauberflite,” 





THE WELSH EISTEDDFOD. 

Wales has, recently had -her opportunity, and 
availed herself of it fully. The month is fatal to 
more things in earth than partridges, for during 
that month more nonsense is talked to constitueuts 
and after banquets than the mind of & wige man cares 
to realise. This last September brought something 
to Wales beyond a political speech at “a gather- 
ing of the Tory ;” it was productive of that which 
causes a Welshman to throw out his chest and 
expand his nostrils whenever the subject is men- 
tioned. It brought the Grand National Eisteddfod. 
Our readers are aware that the Eisteddfod is to 
Wales as holy as the Derby is to England, only the 
Welshman makes much more to do about it, and 
boasts loudly of its influence on his national art, 
science, literature, and general culture. Probably 
it does influence all these, only somehow the product 
is not shown. Nevertheless an Eisteddfod is not a 





of Lutur and Ramgeav—still, it must not be for- 





thing to joke about in speaking to a Cambrian. It 
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; eis gs | 
isa solemn meeting, originally of harpers, but now | such stanlard: perhaps the Rev. GrirriTHs was 


partaking a flavour of British Association and) thinking of the crusaders; but it’s all the same) 
Social Science ; and it probably does just as much | He informed his hearers that the Welshman loved 
ood as either of these delusive institutions. How- | his Eisteddfod—that he would have his Eisteddfod 
ever, Mr. Brintry Riewarps, who is a man of '—that nobody should rob the poor Welshman ol 
sound judgment, warped by no prejudice on the it. He asserted that every son and daughter of 
matter, asserts that the influence of these meetings toil before him could listen with just as much 
is really appreciable, and so we are bound to believe , pleasure to the cantatas of Welshmen as the most 
his testimony. |accomplished musician; which was quite true 

The Eisteddfod is very old—its enemies say it | 8eeing that accomplished musicians (as it after 
has the rust of age on ‘t. In the twelfth conbues wards transpired) had no pleasure in listening 
—according to the Carnarvon and Denbigh Herald, | to the Welsh cantatas at all. He told his native 
a rather peppery Welsh journal—two goreeddau friends they were very good and very great, and 
(whatever they were) were held in the Castle of | hey were quite right to be proud about it. He 
Cardigan: one under the patronage of BLeppyn then remarked ‘‘Cas gwr ni charo y wlad ai 
av Cymryn, who appears to have been a swell of | ™4¢¢o,” which must have been something sweet, 
the period, and the other under Ruys arp Grurrypp, for it brought down applause; and then he made 


Prince of South Wales. here was another festivity | two frantic efforts to quote Scort, but as Scorr 


held in the fourteenth century at which a gentle-| Wrote in the language of the Saxon, it was only 





approval here which shall fail to be accepted and 
recognised in higher quarters—in other words, 
they wish to get rid of the observation ‘that 
anything is good enough for a Welsh Eisteddfod,’ 
and I have no doubt that if the council will carry 
out this principle}they will remove much pre- 
judice, and a great deal of wilful misinterpreta- 
tion. We have received three cantatas for the 
prize of the, Eisteddfod. ‘To decide on works of 
such magnitude is at all,times a matter of some 
difficulty, but our difficulties as adjudicators are 
now rendered far more serious, in consequence of 
an understanding or condition that the successful 
cantata shall obtain the honour,of a public per- 
formance at one of the concerts at the National 
Eisteddfod. Of the three cantatas submitted to 
us, we are able to speak in favourable terms of 
two only, and one of these is so well written, and 
displays so much ingenuity and’masical thought, 


man named Ruys Gocu Eryri and a party who} 
rejoiced in the apparently American appellation 
of Sion Cent won the chief prizes; but Sion 
Crenr refused his on the grounds that the praise 
and honour were due to ALmMigury Gop, from | 
whom all genius came—a bit of claptrap which | 
brought down the house in the fourteenth century 
and actually induces the Carnarvon Herald to 
applaud it in this day. We presume however 
that our contemporary would not like his leader- 
writing to be remunerated on the same terms, In| 
1451 an Fisteddfod was held at Carmarthen un.- | 
der the patronage of Grurrypp apr NIcHoLas, | 
Lord of Dinevor, who appears to have been of a| 
practical turn of mind, for turning to the bards 


CGrurrypp asked, ‘‘ What is the meaning and in- | 4 


tention of an Eisteddfod ?” Nobody replied ; 
probably because the subject had never been 
considered before. hen said Grurrypp to Da- 
rypp Ap Epmunp, “Thou little man with the 
gray dress, answer mé.” Darypp, thus put to it, 
answered wsth a little Welsh vagueness, “ Re- 
membrance of the past—study of the present— 
judgment of the future.” It was not a very lucid 
remark nor altogether correct, for you can't judge 


natural that the Rev. Grirrirus should make two | that I should like to see the author rewarded by 
mistakes in the first line. All this time the vast | the council for the immense time and labour he 
audience listened with breathless interest. So] has bestowed on his work. But Mr. Jonn THomas 
did Mr. and Mrs. Roserrs, of Liverpool. and myself consider that in consequence of the 
A poetical address followed, beginning— new responsibility which is attached to our de- 
cision, we are not justified in awarding the prize 
which must have sounded pretty. ‘The proceedings | of the Eisteddfod to any one of the three can- 
then commenced, and consisted of adjudications of | tatas.”’ (Sensation). 
various prizes in art and science, with songs and 


Yn nheml y gin dyma wyl gu, 


We can imagine the “sensation.” It was some- 
music intervening. Our space does not permit us to} thing novel for a Welsh audience to be told that 
paint with pre-Raphaelite care the glowing glories of | they were a little too vain and boastful and insigni- 
Wales; we must hurry on to the catastrophe. For | ficant, and the deductions drawn from Mr. Brryiry 
that Eisteddfod had a catastrophe; all the pride of | Ricnarps’s speech must have astonished them. He 
Cambria could not avert the blow. Not one daunt- | tried to sweeten the dose of truth as much as pos- 
less bosom there could avert it. Not even Mr. and] sible, but it was very bitter. There was nothing 
rs. Roperts of Liverpool. however for it; the prize cantata would have to be 
It came in this wise. A prize had been announced performed next year at Chester, and the judges had 
of £20, and a medal for the best original cantata—|too much respect for their own judgment to allow 
subject, * The Prodigal Son.” Out of all Wales, three | any one of the present compositions such a hearing. 
competitors approached with three cantatas. The | [t would reflect too much upon them as prize givers. 
judges were Mr. Brrntey Ricuarps and PENcERDD | So no prize was awarded, and the audience went 
Gwatta, which in English means Joun THomas.| home wiser and sadder Welshmen. All Wales 
All the cantatas were bad! mourneth. Also Mr. and Mrs. Roperts of Liverpool. 

The announcement came down upon Wales like 


—____—_—_.@——_ ant 
a thunderbolt. Mr. Brintey Ricwarps had to 





that which you don’t know, and we scarcely sup- 
pose Darypp's friends were prophets; but still 
the speech was very much applauded. Grurrypp, 
however, who liked plain answers, continued, 
‘Give me a further explanation.” Then Darypp, 
who would seem to have been a _ sort of 
Turrer of the fifteenth century, replied, “ What 
is passed cannot be mended. What is, must 
be as itis. What is to come may be improved. 


What is past is present in the memory. The pre- | 


sent is before our eyes. We can only conjecture 
about the future. It is too late to improve the past 
but it might have been better. It is too late to im- 
prove the present, but it might have been better; 
and as to the future, we should endeavour to make 
it better.’ The whole speech was dreadful non- 
sense, and we are afraid the Welshmen of 1451 were 
no wiser than they should have been if they regarded 
Mr. Darypp as anything but atwaddler. But Grorrypp 
twaddled worse, for he made the somewhat ungram- 
matical discovery that * nothing is good if it can be 
made better,” and so founded a silver medal prize. 

So much for history as guaranteed by the Herald. 
The present Eisteddfod was held at Aberystwith the 
12th, 18th, 14th, and 15th of September, under the 
patronage of the Lorn Lirurenant, the Mayor of 
Aberystwith, Colonel Prysx, M.P., and all Wales 
generally. Among the distinguished people present 
were, we are told, * Mr. and Mrs. Ronerrs of Liver- 
pool.” Our readers will probably be startled at an 
announcement fraught with interest of such magni- 
tude; but we reassert the fact. Mr. and Mrs. 
Ronents of Liverpool! 

Prince Lucien Napo.tgon Bonaparre was the 
nominal president of the day, but was unhappily 
ill; so the proceedings were opened by the Rev. 
J. Grivvrras, who made a very Welsh speech. 
He informed his hearers that the Eisteddfod was 
instituted before the standard of the Cross was 
planted by the missionaries in Wales (we are not 
aware that the missionaries ever planted any 


deliver the blow, and“we"do not envy him his feel 
ings on the occasion when he faced the wrathy 
Cambrians and told them a few hard and whole-| The Earl of Duptey and Viscount Epnaw is a 
jsome truths. They had been belauded and rich nobleman with strong prejudices on several 
| buttered all along by the speakers; had been | subjects. As strong almost as his prejudices is 
/persuaded that they constituted the greatest | his power around that pandemonian tract of 
people on earth; and here was one of their own | country, a portion of which furnishes him with a 
jeountrymen disabusing them of so pleasing an | title. Out of the reeky, thunderous, flaming dis- 
error. trict known as the Black Country, vomiting its 
| “T have great faith in the abilities of my fellow-| clouds by day and fires by night, paved with 
countrymen,” said Mr. Ricnarps, “if they are pro- | cinders and layered with grime, his lordship’s 
| perly guided and influenced, Not, however, by in- | wealth and influence spring. Nearly ten hundred 
| discriminately praising everything which is sent to] pounds a day or thereabouts is gathered to his 
us, but by honestly and fearlessly speaking the | lordship out of the cinders and furnaces and tall 
| truth, and thus illustrating the proverb which I see on | chimmeys and clanging iron and those curious 
ithe walls above me,— levers dotted about the fields which look like so 
| many medieval letters M. The flaming chimneys 
made Lord Warp an earl. Not for any good 
|I wish to amend this by speaking the truth, not |service he had rendered the State, not for valiant 
against the world, but to my own countrymen, and | deeds on the battle field, not for any contribution 
Iam encouraged in this by an interesting fact con-|of his to art or literature, were the pearls raised 
nected with the Swansea Histeddfod, and to which | upon points given to Wint1am, 11th Baron Warp. 
,the President of the Council, so eloquently alluded | He was an exceedingly rich man, that was all. 
‘in his address on Tuesday morning, when he in-|He commanded the incomes of thousands of his 
formed you about a competitor, a young Welshman | fellow creatures, was the landlord of miles and 
in America, who had sent a manuscript across the | miles of country, and owner of hundreds of foun- 
waters of the Atlantic to compete for the honours | dries; and all the elemerts joined together to 
of the National Eisteddfod. This composition was|}make him richer every day. With so much 
so well written, exhibited such thorough know- | wealth and influence it were but natural to expect 
| ledge of the various forms of harmony, and was so | some obstinacy; and accordingly we find Lord 
| far above all others in merit—130 in number—that | Dupiey opiniated to the last degee. He is a 
| [had at the time some doubts about its originality. | great man not only about Dudley and the Black 
I submitted the work to one of the most distin- | Country but in the City of Worcester, where the 
| guished composers of our day, to Dr. SrerNDALE| tradespeople, the householders, and the resident 
| Bennerr, the Cambridge professor of music, andI | gentry are to a large extent in his interests. In 
jam happy to add that his opinion is every way Worcester, one of the Three Choirs in musical 
| tended to confirm my own favourable impressions. parlance, they are interested in music, but music 
|The council of the Eisteddfod, viewing it as an|and the Earl clash. Lord DupiEy objects to 
|‘educational movement,’ has very wisely deter- | music—that is, he objects to its being played or 


AN EARL’S CROTCHETS. 





* Y gwir yn erbyn y byd.’ 
‘The truth against the world.’ 








jmined to elevate the standard of merit at our|sung in sacred edifices, more especially in the 
national meetings, and they have resolved that | cathedral of dependent Worcester. He does not 
| they will not deem anything as being worthy of | state why; a nobleman is not bound to give his 
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reasons: on being challenged he concedes all his 
opponents’ arguments but reiterates his opinion 
stubbornly. Logic won't turn him, nor all the 
persuasions in the world. ‘ What you say is per- 
fectly true,” he replies, “but I still think differ- 
ently.” But why? “ Because I do.” There is some 
emblem of the Earl’s stubborness in the family 
motto, “ Comme je fus.” As I was in the historical 
definite, so I intend to remain. Mark too it is not 
the was of yesterday: it is not “comme j’étais,” 
but the fus—the preterite tense of immemorial 
It is a fine old conservative maxim, only it 
smacks of sticking in the mud of old prejudices, 
and refusing to listen to the trumpet of progress, 
though it were blown by an angel. 
spin on, fresh dynasties arise, fresh developments 
of art take place, fresh understanding of revelation 
be born; let men improve day by day; with change 
let progress come; but leave me untouched; let 
me remain “ comme je fus.”’ 


ages. 


The first Baron Warp of Birmingham was 
created in 1664, when there was a strong Puritan 
spirit stirring, which may have imparted some of 
its prejudices to him. If the first Baron objected 
on Puritan grounds to singing Gop’s worship in 
anthems under CHarurs II., the circumstance 
(admitting the value of “comme je fus”) will 
account for the eleventh Baron’s holding the 
same Opinion under VicrortA. From whatever 
reason or want of reason. it proceeds, the fact 
remains; and the Earl’s avowed intention to put 
down the meeting of the Three Choirs in Wor- 
cester next year has provoked some angry opposi- 
tion to his autocratic will, even in Worcester the 
dependent. Worcester, in fact, feels not only its 
honour at stake, but its interests as well. Wor- 
eester does a large trade in several articles— 
carpets among others, rivalling in these humbler 
Kidderminster which lies under the feet of Warp 
—and also in gloves and porcelain. It has an 
importance of its own, which, under favour of 
the great Earl, it still desires to keep. Added to 
this, its retail trade is largely benefitted by the 
influx of holiday visitors every three years. Like 
a child who does not like to be sent to bed while 
his companions are engaged in high festivity, 
Worcester objects to be shut up by Lord Dupiey 
before the very eyes of Gloucester and Hereford. 
If one of the trio must be made an example 
of, it should be that naughty Gloucester, 
which was led away by the Wesleyans and 
“answered back” its Bishop; surely not good 
little Worcester, which never did any harm. And 
so the journals of the ancient city, where Crom- 
WELL’s Puritans routed the northern chivalry in 
1657, protest against another Puritan invasion, 
which would drive high and courtly music out of 
the Cathedral, and deal the first blow at the suc- 
cess of the Three Choirs. 


Lorp Duptry has answered the protestors 
against his autocracy. In a letter to the Worces- 
ter Herald, he says, ‘As I see from the perusal of 
“the Worcester papers that the question of no 
“longer holding the triennial festival in the Ca- 
“thedral is exciting much attention, and calling 
“forth in some cases, I am sorry to say, hard and 
“angry expressions, will you let me have a few 
“lines of your valuable space, as, from not being 
“on the spot, I have no opportunity of personally 
“discussing the one question, ‘Is the Cathedral 
“the place for holding these meetings?’ I admit 
“most fully the claims of the charity; the height- 
“ening of the effect of the performance of sacred 
“music in a cathedral; the beauty of the compo- 
“sitions themselves ; the prescription of time, and 
“the countenance for long years of serious men 
“and women; as well as the advantage to the 
“town and trade of Worcester. But, notwith- 
“standing this, I venture to say—as I feel—that 
“the Cathedral—and now more than ever the re- 
“stored cathedral—is not the place for musical 
“dramas, even on sacred themes. That this will 
“be generally admitted—perhaps not this year, 
“or next, but very shortly—I cannot doubt; and 


Let the world | 





“the restoration of the original idea of a service | contains a very far expost, by the commission 


“by the united choirs, or the removing of the 
“ festival from the precincts of the Cathedral, will 
‘be the result.” 

In all this there is no argument, or if there be 
any, it is so concealed that one must needs fish 
for it. Lorp Dupiery admits everything his ob- 
jections can advance, but still he repeats the first 
idea. He is a woman in some things, say people ; 
he is certainly a very old woman in this. We 
might act as midwife to the Earl’s occult reason, 
for we suppose he means that musical dramas are 
not in accordance with the law of worship. Now 
the Earl has placed himself here on the horns of 
a dilemma. Either it is the musical character 
which is opposed to religion or the dramatic 
character. If he objects to music on this score he 
must wish to expunge all hymns from the liturgy 
and shut the organ.’ If he objects to a dramatic 
story he must object to the book of Ruru, to the 
narative of King Davin, to the tale of Mosgs 
opposing and defeating Puaroan ; for there is no 
subject more dramatic than these. He also for- 
gets that out of the Church itself came the Stage, 
that everything dramatic as we now understand it 
was bequeathed us by the Fathers of the Church. 
That reflection but too seldom occurs to the bigots 
who think Gop’s worship is contaminated by any- 
thing savouring of the theatre, and forget that 
the theatre in Christian times was instituted for 
the very purpose of imbuing people with the love 
of Gop. 

Out of the mouth of the Earl of Duptey is he 
to be judged; for he simply proves himself an 
obstinate, unreasoning, egotistic man who believes 
every human being’s anatomy is arranged on the 
same plan as his own. Because he has no ear for 
music he thinks there is no impressiveness in it 
for anybody—that no other affections are stirred 
up in other minds than in his own. The absence 
of musical appreciation should make him retain 
silence on the topic: a blind man is not expected 
to criticise the merit of the pre-Raphaelites. But 
Lord Duprey’s opinionativeness places him in a 
foolish position, and, we hope and trust for the 
honour of Worcester, in an ultimately futile one, 





FRANCE. 


Paris, Oct. 4th. 

The Italiens commenced operations yesterday; 
and, although the heat still keeps many of the high 
and mighty ‘en villégiature,” the house was tolerably 
filled. The opera was the ‘ Crispino e la Comare,” 
by the brothers Ricci, an account of which I sent 
you last season, and which appeared in your number 
of the 15th of April. With the exception of the 
small tenor part of the Contino, sung at that time 
by M. Brignoli, and now very fairly rendered by 
M. Tapio, the cast has not been altered. M. Zuc- 
chini was as effective as ever as Crispino, and was 
well seconded by M. Mereuriali (Il Dottore Mirobo- 
lante) and M. Agnesi (Fabrizio), who was welcomed 
by the public as an old friend. Médlle. Vitali sus- 
tained her reputalion as a first-class singer in the 
part of Annetta, and was encored in the cabaletta of 
the duet with Crispino of the second act. A short 
ballet, entitled “‘ Don Zephiro,” concluded the per- 
formance. 

We have had a new opera at the Theatre Lyrique, 
“Le Roi des Mines ;” music by M. Chérouvrier. 
This work was given about ten days back, and, in 
duty bound, 1 ought to send you a compte rendu of 
it today. But you see I have inherited a fluxion ; 
not de poitrine I am happy to say, but a more ordi- 
ary kind of thing, entitled in England the face-ache, 
and I feel a certain delicacy in showing myself 
abroad with one side of my face like the half of a 
melon. I hear very good reports of the work, 
particularly the music, and wait for the next per- 
formance to do what I ought to do, and send youa 
complete account. In the meantime I have had 
all the requisite leisure to look over the mémoire 
addressed to the Académie Impériale de Musique 
by the artists of the orchestra of that establishment. 
This appeal, dated the 15th July of the present 
year, is written in a very gentlemanly style, and 





charged with the edition of the missive, of the com- 
plaints made with regard to the salaries of that 
very badly remunerated body. 

It appears, from the report in question, that of 
the eighty-four artists forming part of the orchestra 
of the opera, ten only (the solister and chefs de 
pupitres) receive 2500 franes (£100) a-year. We 
find after that one at 2200, one at 2050 six at 2000, 
and so on, thirty-four at 1200 franes (£48), and then 
diminuendo to 750 franes, or £30 annually. The 
total amount of the cost of the orchestra is, as 
nearly as possible (without counting the extra busi- 
ness, and the first and second conductors, who are 
considered by the petitioners as forming part of the 
* Administration’), about 128,000 franes, or about 
£5000. Remember that the season lasts the entire 
year, that every other day we have a performance, 
and that very often during the days of congé a 
rehearsal is almost inevitable, and precludes all other 
possible engagements. Ask your English artists their 
opinion with regard to the fairness of the salary, and 
whether an average of something like £65 per in- 
strument would be flattering to their feelings. The 
requirements of these gentlemen are not exces- 
sive, and their very fair demand is that “ Every 
artist entering the orchestra of the opera, and 
playing an instrument for which a preliminary 
examination is necessary, shall receivea salary of 
1800 franes (£75).”’ The reporter, after passing 
through a series of comparisons with regard to 
the difference of salaries paid to vocal and in- 
strumental performers, and touching on a really 
very serious question concerning the everyday 
wants of a man and his family, not to be alluded 
to more openly in these pages, give a well arranged, 
and really most moderate, scale of the proposed 
inerease of “ appointements,” the total of which 
would amount to about 60,000 francs (£2,400), 
[his petifion has, unfortnnately, been unfavour- 
ably received by the manager, and a farther and 
‘last appeal” to the Minister of the Maison de L’ 
Empereur was also unsuccessful. Let us hope 
that some arrangement may be come to; and that 
our best orchestra will not be disseminated, that 
everybody will be satisfied, and that the disagreeable 
effects which take place from time to time at our 
principal lyric theatre, such as the band playing 
through an entire opera piano, or insisting on 
slackening movements, &c., may be for the future 
avoided. 

We have singular news from the South. At 
Marseilles not only M. Wicart but M. and Mdme. 
Meillet have left their engagements, and under 
very unfavourable conditions for themselves should 
they reappear in that city. M. Halanzier, the ma- 
nager, called together the rest of his company, and 
appealed to them to stand by him, not only for the 
security of his own speculation but for the sake of 
giving a good example to the inhabitants. His re- 
juest was well received, and, with the exception of 
the three above-mentioned persons, every one has 
remained at his post. At Toulon and other towns 
the same dread of the cholera has caused a ‘ defee- 
tion” of artists, but it is to be hoped that this fear, 
which causes more deaths than the disease itself, 
will soon die out. 

Although the greater part of the Parisians are 
still abroad, and nearly all the usually hospitable 
houses are closed, we have some of the faithful 
who have braved the heat, and have already re- 
turned to us. In one of these pleasant mansions 
[ heard the other day a very charming English 
cantatrice, Miss Brereton, who sang in a very ar- 
tistic manner airs from the répertoire of Halévy 
and others of our composers, quite astonished me 
by the ease with which she read off at sight a por- 
tion of Wallace’s charming “ Lurline,” which is 
becoming as popular here as it is in England, 
Take note of her name, Mr, Editor, it may become 
a “household word” among you before long. 








MESSRS. ADDISON AND LUCAS’S SALE. 





To the Editor of The Orchestra. 
S1r,—In your notice of Messrs. Addison and 
Lucas's sale in your last issue, in which comparison 
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is a solemn meeting, originally of harpers, but now | such stanlard: perhaps the Rev. GrirriTHs was 
partaking a flavour of British Association and} thinking of the crusaders; but it’s all the same) 
Social Science ; and it probably does just as much} He informed his hearers that the Welshman loved 
ood as either of these delusive institutions. How- | his Eisteddfod—that he would have his Eisteddfod 
ever, Mr. Brintey Riecwarps, who is a man of —that nobody should rob the poor Welshman of 
sound judgment, warped by no prejudice on the it. He asserted that every son and daughter of 
matter, asserts that the influence of these meetings toil before him could listen with just as much 
is really appreciable, and so we are bound to believe , pleasure to the cantatas of Welshmen as the most 
his testimony. | accomplished musician; which was quite true 

The Eisteddfod is very old—its enemies say it| seeing that accomplished musicians (as it after 
has the rust of age on it. In the twelfth century wards transpired) had no pleasure in listening 
—according to the Carnarvon and Denbigh Herald, | to the Welsh cantatas at all. He told his native 
a rather peppery Welsh journal—two gorseddau | friends they were very good and very great, and 
(whatever they were) were held in the Castle of | they were quite right to be proud about it. He 
Cardigan: one under the patronage of BueppyN then remarked ‘‘Cas gwr ni charo y wlad a’i 
av Crmryn, who appears to have been a swell of | ™4¢co,” which must have been something sweet, 
the period, and the other under RuysarGrurrypp, | for it brought down applause; and then he made 
Prince of South Wales. ‘There was another festivity | two frantic efforts to quote Scort, but as Scorr 
held in the fourteenth century at which a gentle- | wrote in the language of the Saxon, it was only 
man named Ruys Gocu Eryri and a party who! natural that the Rev. Grirrirus should make two 
rejoiced in the apparently American appellation | mistakes in the first line. All this time the vast 
of Sion Centr won the chief prizes; but Sion, audience listened with breathless interest. So 


Cunt refused his on the grounds that the praise 

and honour were due to Atmieuty Gop, from | 
whom all genius came—a bit of claptrap which | 
brought down the house in the fourteenth century | 
and actually induces the Carnarvon Herald to| 
applaud it in this day. We presume however 

that our contemporary would not like his leader- 

writing to be remunerated on the sameterms. In| 
1451 an Eisteddfod was held at Carmarthen un. | 
der the patronage of Grurrypp ap NicnHoras, | 
Lord of Dinevor, who appears to have been of a| 
practical turn of mind, for turning to the bards | 
Cirurrypp asked, “ What is the meaning and in- 
tention of an HKisteddfod ?’ Nobody replied; 
probably because the subject had never been 
considered before. ‘hen said Grurrypp to Da- 
rypp Arp Epmunp, “Thon little man with the 
gray dress, answer mm.” Darypp, thus put to it, 
answered wsth a little Welsh vagueness, “ Re- 
membrance of the past—study of the present— 
judgment of the future.” It was not a very lucid 
remark nor altogether correct, for you can't judge 
that which you don’t know, and we scarcely sup- 
pose Darypp's friends were prophets; but still 


did Mr. and Mrs. Rogerrs, of Liverpool. 

A poetical address followed, beginning— 

Yn nheml y gin dyma wyl gu, 

which must have sounded pretty. ‘The proceedings 
then commenced, and consisted of adjudications of 
various prizes in art and science, with songs and 
music intervening. Our space does not permit us to 
paint with pre-Raphaelite care the glowing glories of 
Wales; we must hurry on to the catastrophe. For 
that Eisteddfod had a catastrophe; all the pride of 
Cambria could not avert the blow. Not one daunt- 
less bosom there could avert it. Not even Mr. and 
Mrs. Roserrs of Liverpool. 

It came in this wise. A prize had been announced 
of £20, and a medal for the best original cantata— 
subject, ** The Prodigal Son.” Out of all Wales, three 
competitors approached with three cantatas. The 
judges were Mr. Brintey Ricwarps and PENCERDD 
Gwatia, which in English means Joun THomas. 
All the cantatas were bad! 

The announcement came down upon Wales like 
a thunderbolt. Mr. Brrntey Ricuarps had to 
deliver the blow, and‘we"do not envy him his feel” 
ings on the occasion when he faced the wrathy 





the speech was very much applauded. Grurrypp, 


“Give me a further explanation.” Then Darypp, 
who would seem to have been a_ sort of 
Tuprer of the fifteenth century, replied, “ What 
is passed cannot be mended. What is, must 
be as itis. What is to come may be improved. 


What is past is present in the memory. The pre. | 


sent is before our eyes. We can only conjecture 
about the future. It is too late to improve the past 
but it might have been better. It is too late t» im- 
prove the present, but it might have been better; 
and as to the future, we should endeavour to make 
it better." The whole speech was dreadful non- 
sense, and we are afraid the Welshmen of 1451 were 
no wiser than they should have been if they regarded 
Mr. Darypp as anything but atwaddler. But Grourrypp 
twaddled worse, for he made the somewhat uwngram- 
matical discovery that * nothing is good if it can be 
made better,” and so founded a silver medal prize. 

So much for history as guaranteed by the Herald. 
The present Eisteddfod was held at Aberystwith the 
12th, 18th, 14th, and 15th of September, under the 
patronage of the Lorp Lirurenant, the Mayor of 
Aberystwith, Colonel Prysr, M.P., and all Wales 
generally. Among the distinguished people present 
were, we are told, ‘* Mr. and Mrs. Ronerrs of Liver- 
pool.” Our readers will probably be startled at an 
announcement fraught with interest of such magni- 
tude; but we reassert the fact. Mr. and Mrs. 
Roperts of Liverpool! 

Prince Lucten Napotxon Bonaparte was the 
nominal president of the day, but was unhappily 
ill; so the proceedings were opened by the Rev. 
J. Grivvirus, who made a very Welsh speech. 
He informed his hearers that the Eisteddfod was 
instituted before the standard of the Cross was 
planted by the missionaries in Wales (we are not 
aware that the missionaries ever planted any 


: , |some truths. They had been belauc 
however, who liked plain answers, continued, | y led and 


Cambrians and told them a few hard and whole- 


| buttered all along by the speakers; had been 
|persuaded that they constituted the greatest 
| people on earth; and here was one of their own 
jcountrymen disabusing them of so pleasing an 
| error. 
| T have great faith in the abilities of my fellow- 
countrymen,” said Mr. Ricnarps, ‘if they are pro- 
| perly guided and influenced. Not, however, by in- 
| discriminately praising everything which is sent to 
}us, but by honestly and fearlessly speaking the 
truth, and thus illustrating the proverb which I see on 
the walls above me,— 





* Y gwir yn erbyn y byd.’ 
‘The truth against the world.’ 
|I wish to amend this by speaking the truth, not 

against the world, but to my own countrymen, and 
|IT am encouraged in this by an interesting fact con- 
nected with the Swansea Listeddfod, and to which 
| the President of the Council, so eloquently alluded 
jin his address on Tuesday morning, when he in- 
| formed you about a competitor, a young Welshman 
in America, who had sent a manuscript across the 
waters of the Atlantic to compete for the honours 
of the National Eisteddfod. This composition was 
80 well written, exhibited such thorough know- 
| ledge of the various forms of harmony, and was so 
| far above all others in merit—130 in number—that 
| [had at the time some doubts about its originality. 
|I submitted the work to one of the most distin- 
guished composers of our day, to Dr. SrERNDALE 
Bennett, the Cambridge professor of music, and I 
am happy to add that his opinion is every way 
tended to confirm my own favourable impressions. 
The council of the Eisteddfod, viewing it as an 
|*educational movement,’ has very wisely deter- 
|mined to elevate the standard of merit at our 
national meetings, and they have resolved that 








approval here which shall fail to be accepted and 
recognised in higher quarters—in other words, 
they wish to get rid of the observation ‘that 
anything is good enough for a Welsh Eisteddfod,’ 
and I have no doubt that if the council will carry 
out this principle}they will remove much pre- 
judice, and a great deal of wilful misinterpreta- 
tion. We have received three cantatas for the 
prize of the, Eisteddfod. To decide on works of 
such magnitude is at all,times a matter of some 
difficulty, but our difficulties as adjudicators are 
now rendered far more serious, in consequence of 
an understanding or condition that the successful 
cantata shall obtain the honour,of a public per- 
formance at one of the concerts at the National 
Eisteddfod. Of the three cantatas submitted to 
us, we are able to speak in favourable terms of 
two only, and one of these is so well written, and 
displays so much ingenuity and"masical thought, 
that I should like to see the author rewarded by 
the council for the immense time and labour he 
has bestowed on his work. But Mr. Joun THomas 
and myself consider that in consequence of the 
new responsibility which is attached to our de- 
cision, we are not justified in awarding the prize 
of the Eisteddfod to any one of the three can- 
tatas.” (Sensation). 

We can imagine the “ sensation.” It was some- 
thing novel for a Welsh audience to be told that 
they were a little too vain and boastful and insigni- 
ficant, and the deductions drawn from Mr. Brrxiry 
Ricwarps’s speech must have astonished them. He 
tried to sweeten the dose of truth as much as pos- 
sible, but it was very bitter. There was nothing 
however for it; the prize cantata would have to be 
performed next year at Chester, and the judges had 
too much respect for their own judgment to allow 
any one of the present compositions such a hearing. 
It would reflect too much upon them as prize givers. 
So no prize was awarded, and the audience went 
home wiser and sadder Welshmen. All Wales 
mourneth. Also Mr. and Mrs. Roserrs of Liverpool. 


——————— — 


AN EARL’S CROTCHETS. 





The Earl of Dupiry and Viscount Epnam is a 
rich nobleman with strong prejudices on several 
subjects. As strong almost as his prejudices is 
his power around that pandemonian tract of 
country, a portion of which furnishes him with a 
title. Out of the reeky, thunderous, flaming dis- 
trict known as the Black Country, vomiting its 
clouds by day and fires by night, paved with 
cinders and layered with grime, his lordship’s 
wealth and influence spring. Nearly ten hundred 
pounds a day or thereabouts is gathered to his 
lordship out of the cinders and furnaces and tall 
chimmeys and clanging iron and those curious 
Jevers dotted about the fields which look like so 
many medieval letters M. The flaming chimneys 
made Lord Warp an earl. Not for any good 
service he had rendered the State, not for valiant 
deeds on the battle field, not for any contribution 
of his to art or literature, were the pearls raised 
upon points given to Wititam, 11th Baron Warp. 
He was an exceedingly rich man, that was all. 
He commanded the incomes of thousands of his 
fellow creatures, was the landlord of miles and 
miles of country, and owner of hundreds of foun- 
dries; and all the elements joined together to 
make him richer every day. With so much 
wealth and influence it were but natural to expect 
some obstinacy; and accordingly we find Lord 
Dup.ey opiniated to the last degee. He is a 
great man not only about Dudley and the Black 
Country but in the City of Worcester, where the 
tradespeople, the householders, and the resident 
gentry are to a large extent in his interests. In 
Worcester; one of the Three Choirs in musical 
parlance, they are interested in music, but music 
and the Earl clash.: Lord Dupuy objects to 
music—that is, he objects to its being played or 
sung in sacred edifices, more especially in the 
cathedral of dependent Worcester. He does not 





they will not deem anything as being worthy of 


state why; a nobleman is not bound to give his 
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reasons: on being challenged he concedes all his 
opponents’ arguments but reiterates his opinion 
stubbornly. Logic won’t turn him, nor all the 
persuasions in the world. ‘“ What you say is per- 
fectly true,” he replies, “ but I still think differ- 
ently.” But why? “ Because I do.” There is some 
emblem of the Earl's stubborness in the family 
motto, “ Comme je fus.”” As I was in the historical 
definite, so I intend to remain. Mark too it is not 
the was of yesterday: it is not “comme j’étais,” 
but the fus—the preterite tense of immemorial 
ages. It is a fine old conservative maxim, only it 
smacks of sticking in the mud of old prejudices, 
and refusing to listen to the trumpet of progress, 
though it were blown by an angel. Let the world 
spin on, fresh dynasties arise, fresh developments 
of art take place, fresh understanding of revelation 
be born; let men improve day by day; with change 
let progress come; but leave me untouched; let 
me remain “ comme je fus.”’ 


The first Baron Warp of Birmingham was 
created in 1664, when there was a strong Puritan 
spirit stirring, which may have imparted some of 
its prejudices to him. If the first Baron objected 
on Puritan grounds to singing Gop’s worship in 
anthems under CHarues II., the cireumstance 
(admitting the value of “comme je fus”) will 
account for the eleventh Baron's holding the 
same Opinion under VicrortA. From whatever 
reason or want of reason. it proceeds, the fact 
remains; and the Earl’s avowed intention to put 
down the meeting of the Three Choirs in Wor- 
cester next year has provoked some angry opposi- 
tion to his autocratic will, even in Worcester the 
dependent. Worcester, in fact, feels not only its 
honour at stake, but its interests as well. Wor- 
cester does a large trade in several articles— 
carpets among others, rivalling in these humbler 
Kidderminster which lies under the feet of Warp 
—and also in gloves and porcelain. It has an 
importance of its own, which, under favour of 
the great Earl, it still desires to keep. Added to 
this, its retail trade is largely benefitted by the 
influx of holiday visitors every three years. Like 
a child who does not like to be sent to bed while 
his companions are engaged in high festivity, 
Worcester objects to be shut up by Lord Dupiry 
before the very eyes of Gloucester and Hereford. 
If one of the trio must be made an example 
of, it should be that naughty Gloucester, 
which was led away by the Wesleyans and 
“answered back” its Bishop; surely not good 
little Worcester, which never did any harm. And 
so the journals of the ancient city, where Crom- 
WELL’s Puritans routed the northern chivalry in 
1657, protest against another Puritan invasion, 
which would drive ‘high and courtly music out of 
the Cathedral, and deal the first blow at the suc- 
cess of the Three Choirs. 


Lorp Duptry has answered the protestors 
against his autocracy. In a letter to the Worces- 
ter Herald, he says, “‘ As I see from the perusal of 
“the Worcester papers that the question of no 
“longer holding the triennial festival in the Ca- 
“thedral is exciting much attention, and calling 
“forth in some cases, I am sorry to say, hard and 
“angry expressions, will you let me have a few 
“lines of your valuable space, as, from not being 
“on the spot, I have no opportunity of personally 
“discussing the one question, ‘Is the Cathedral 
“the place for holding these meetings?’ I admit 
“most fully the claims of the charity; the height- 
“ening of the effect of the performance of sacred 
“music in a cathedral; the beauty of the compo- 
“ sitions themselves ; the prescription of time, and 
“the countenance for long years of serious men 
“and women; as well as the advantage to the 
“town and trade of Worcester. But, notwith- 
“standing this, I venture to say—as I feel—that 
“the Cathedral—and now more than ever the re- 
“stored cathedral—is not the place for musical 
“dramas, even on sacred themes. That this will 


“be generally admitted—perhaps not this year, 


“by the united choirs, or the removing of the 
“ festival from the precincts of the Cathedral, will 
‘be the result.” 

In all this there is no argument, or if there be 

any, it is so concealed that one must needs fish 
for it. Lorp Duptry admits everything his ob- 
jections can advance, but still he repeats the first 
idea. He is a woman in some things’, say people ; 
he is certainly a very old woman in this. We 
might act as midwife to the Earl’s occult reason, 
for we suppose he means that musical dramas are 
not in aceordance with the law of worship. Now 
the Earl has placed himself here on the horns of 
a dilemma. Either it is the musical character 
which is opposed to religion or the dramatic 
character. If he objects to music on this score he 
must wish to expunge all hymns from the liturgy 
and shut the organ.’ If he objects toa dramatic 
story he must object to the book of Ruru, to the 
narative of King Davin, to the tale of Moszgs 
opposing and defeating Puanoan ; for there is no 
subject more dramatic than these. He also for- 
gets that out of the Church itself came the Stage, 
that everything dramatic as we now understand it 
was bequeathed us by the Fathers of the Church. 
That reflection but too seldom occurs to the bigots 
who think Gon's worship is contaminated by any- 
thing savouring of the theatre, and forget that 
the theatre in Christian times was instituted for 
the very purpose of imbuing people with the love 
of Gop. 
Out of the mouth of the Earl of Duptry is he 
to be judged; for he simply proves himself an 
obstinate, unreasoning, egotistic man who believes 
every human being’s anatomy is arranged on the 
same plan as his own. Because he has no ear for 
music he thinks there is no impressiveness in it 
for anybody—that no other affections are stirred 
up in other minds than in his own. The absence 
of musical appreciation should make him retain 
silence on the topic: a blind man is not expected 
to criticise the merit of the pre-Raphaelites. But 
Lord Duptey’s opinionativeness places him ina 
foolish position, and, we hope and trust for the 
honour of Worcester, in an ultimately futile one, 








FRANCE. 


Paris, Oct. 4th. 

The Italiens commenced operations yesterday ; 
and, although the heat still keeps many of the high 
and mighty “en villégiature,”’ the house was tolerably 
filled. The opera was the ‘ Crispino e la Comare,” 
by the brothers Ricci, an account of which I sent 
you last season, and which appeared in your number 
of the 15th of April. With the exception of the 
small tenor part of the Contino, sung at that time 
by M. Brignoli, and now very fairly rendered by 
M. Tapio, the cast has not been altered. M. Zuc- 
chini was as effective as ever as Crispino, and was 
well seconded by M. Mereuriali (Il Dottore Mirobo- 
lante) and M. Agnesi (Fabrizio), who was welcomed 
by the public as an old friend. Malle. Vitali sus- 
tained her reputalion as a first-class singer in the 
part of Annetta, and was encored in the cabaletta of 
the duet with Crispino of the second act. A short 
ballet, entitled ‘‘ Don Zephiro,” concluded the per- 
formance. 

We have had a new opera at the Theatre Lyrique, 
** Te Roi des Mines ;” music by M. Chérouvrier. 
This work was given about ten days back, and, in 
duty bound, 1 ought to send you a compte rendu of 
it today. But you see I have inherited a fluzion ; 
not de poitrine I am happy to say, but a more ordi- 
ary kind of thing, entitled in England the face-ache, 
and I feel a certain delicacy in showing myself 
abroad with one side of my face like the half of a 
melon. I hear very good reports of the work, 
particularly the music, and wait for the next per- 
formance to do what I ought to do, and send you a 
complete account. In the meantime I have had 
all the requisite leisure to look over the mémoire 
addressed to the Académie Impériale de Musique 
by the artists of the orchestra of that establishment. 
This appeal, dated the 15th July of the present 





“or next, but very shortly—I cannot doubt; and 


year, is written in a very gentlemanly style, and 





7 , —_ 
“the restoration of the original idea of a service | contains a very fair expost, by the commission 


charged with the edition of the missive, of the com- 
plaints made with regard to the salaries of that 
very badly remunerated body. 

It appears, from the report in question, that of 
the eighty-four artists forming part of the orchestra 
of the opera, ten only (the solister and chefs de 
pupitres) receive 2500 franes (£100) a-year. We 
find after that one at 2200, one at 2050 six at 2000, 
and so on, thirty-four at 1200 franes (£48), and then 
diminuendo to 750 franes, or £30 annually. The 
total amount of the cost of the orchestra is, as 
nearly as possible (without counting the extra busi- 
ness, and the first and second conductors, who are 
considered by the petitioners as forming part of the 
** Administration’), about 128,000 franes, or about 
£5000. Remember that the season lasts the entire 
year, that every other day we have a performance, 
and that very often during the days of congé a 
rehearsal is almost inevitable, and preeludes all other 
Ask your English artists their 
opinion with regard to the fairness of the salary, and 
whether an average of something like £65 per in- 
strument would be flattering to their feelings. The 
requirements of these gentlemen are not exces- 
sive, and their very fair demand is that “ Every 
artist entering the orchestra of the opera, and 
playing an instrument for which a preliminary 
examination is necessary, shall receivea salary of 
1800 franes (£75).” The reporter, after passing 
through a series of comparisons with regard to 
the difference of salaries paid to vocal and in- 
strumental performers, and touching on a really 
very serious question concerning the everyday 
wants of a man and his family, not to be alluded 
to more openly in these pages, give a well arranged, 
and really most moderate, scale of the proposed 
inerease of ‘ appointements,” the total of which 
would amount to about 60,000 francs (£2,400), 
This petifion has, unfortnnately, been unfavour- 
ably received by the manager, and a farther and 
‘last appeal” to the Minister of the Maison de L’ 
Empereur was also unsuccessful. Let us hope 
that some arrangement may be come to; and that 
our best orchestra will not be disseminated, that 
everybody will be satisfied, and that the disagreeable 
effects which take place from time to time at our 
principal lyric theatre, such as the band playing 
through an entire opera piano, or insisting on 
slackening movements, &c,, may be for the future 
avoided. 

We have singular news from the South. At 
Marseilles not only M. Wicart but M. and Mdme. 
Meillet have left their engagements, and under 
very unfavourable conditions for themselves should 
they reappear in that city. M. Halanzier, the ma- 
nager, called together the rest of his company, and 
appealed to them to stand by him, not only for the 
security of his own speculation but for the sake of 
giving a good example to the inhabitants. His re- 
quest was well received, and, with the exception of 
the three above-mentioned persons, every one has 
remained at his post. At Toulon and other towns 
the same dread of the cholera has caused a ‘ defec- 
tion” of artists, but it is to be hoped that this fear, 
which causes more deaths than the disease itself, 
will soon die out. 

Although the greater part of the Parisians are 
still abroad, and nearly all the usually hospitable 
houses are closed, we have some of the faithful 
who have braved the heat, and have already re- 
turned to us. In one of these pleasant mansions 
[ heard the other day a very charming English 
cantatrice. Miss Brereton, who sang in a very ar- 
tistic manner airs from the répertoire of Halévy 
and others of our composers, quite astonished me 
by the ease with which she read off at sight a por- 
tion of Wallace’s charming “ Lurline,” which is 
becoming as popular here as it is in England, 
Take note of her name, Mr, Editor, it may become 
a “household word” among you before long. 


possible engagements. 








MESSRS. ADDISON AND LUCAS'S SALE. 





To the Editor of The Orchestra. 
S1r,—In your notice of Messrs. Addison and 





Lucas's sale in your last issue, in which comparison 
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are drawn between author and author, based upon 
the prices their copyrights have produced under | 
our hammer, permit us to point out an incom- 
pleteness in your statement of the facts from 
which such conclusions are drawn. As the works 
are all sold at so much per plate, the numbers of 
the plates each work contains should be given, or 
else the gross sum at which the works respectively 
sold. If the song of A is sold at £10 per plate, 
and the oratorio or opera of B at 4s., it does not 
follow that their value commercially must be as 
50 to 1, according to their comparative prices. 
The song of A, consisting of five plates, will amount 
to £50, and may be cheap at that sum, while the 
oratorio or opera of B., with its three or four 
selling pieces (few larger works have more, by 
whomsoever written), may be adequately sold at 
4s. per plate, as the work may run to many hun- 
dreds or even thousands of plates. ‘Two works so 
quoted by you at 5s. 6d. and I11s., amount to 
£412 10s. and £567 11s. respectively. The gross 
total made in the sale was £13,389 5s. 
We are, Sir, your obedient servants, 
Purtick & Simpson. 
47, Leicester Square, Oct. 4, 1865. 
a —_—.——- — 


A STAGE FOR FOREIGN ARTISTS. 





To the Editor of The Orchestra. 

Sir,—It would be ungracious, after the cordial 
reception Mr. C. Mathews has met with in Paris, 
to say an ill-natured word against foreign artistes. 
Yet I cannot but think it something like a re- 
flection on our many promising young actresses 
that not one is to be found who can personate one 
of Shakespeare’s sweetest creations, Juliet. Miss 
Helen Faucit, it is true, appeared once or twice 
in this delightful character at Drury Lano, last 
season. So far as a perfect conception of the 
part, delicacy of execution, and an exquisite pic- 
ture of the effects of first love in a youthful and 
innocent girl, nothing could be more beautiful or 
true to nature; but for the personation of a 
maiden who, the Nurse tells us, “ was only four- 
teen come Lammas,” there are other requisites 
which it would be ungallant more particularly to 
refer to. Colley Cibber has justly remarked, 
“The short life of beauty is not long enough to 
form a complete actress,” and this appears to have 
been the case with Miss Nossiter who, in the bloom 
of youth, was brought out to oppose the celebrated 
Mrs. Cibber. Although she looked the character 
to perfection, she was unable, in dramatic skill, 
to contend with her more experienced rival. 
With exception of Miss Helen Faucit, our last 
English Juliet has been Miss Fanny Kemble, 
who seems to have united youth with much 
feeling and ability, so as partly to have refuted 
Cibber’s axiom. 

Although some severe criticism was levelled 
against Mdlle. Colas, I do not think want of 
liberality towards foreigners is by any means 
the character of British audiences. There are 
many instances to the contrary, amongst which 
I would mention Mdme. Celeste, and more re- 
cently, Mr. Fechter, and that noble tragedienne 
Mdwme. Ristori. 

Still I must think it would be more pleasing for 
all parties if foreign artists had a stage of their 
own, where they could appear in their native 
dramas, and speak their own language. We can 
recollect how well the French plays were con- 
ducted for many years at the St. James’ Theatre. 
Now that Mr. C. Mathews has partly connected 
himself with the French stage, would it not be 
possible to revive this intellectual entertainment, 
under his management, during what is called the 
London season? The St. James’ Theatre seems 
well calculated for this purpose. As an English 
Theatre it has never answered, and probably 
never will. I venture to throw out this hint to 
our capitalists. The French Theatre was not 
only a source of great amusement but served as 
an excellent school for our own performers, who 


Mathews and Mr. A. Wigan) in that finish and 
thorough appreciation of the business of the 
stage which characterises a French actor. Above 
all things, they would get rid of that faulty habit 
of playing to an audience, instead of confining 
their attention solely to the stage.—Your obedt. 
servt., Mat Mipee. 





EDINBURGH AUDIENCES. 





To the Editor of The Orchestra. 
Srr,—I read the letters which appear occasion- 
ally in your paper signed “Mat Midge” with 
much interest; for that gentleman appears, in my 
humble opinion, to hold extremely sound views on 
dramatic subjects. 
But, while cordially agreeing with him in his 
opinions of Miss Helen Faucit and Miss Kate 
Terry, as expressed in his last letter, I must take 
exception to his repetition of a popular fallacy— 
his calling an Edinburgh audiehce one of the most 
critical in the kingdom. He includes Dublin in the 
eulogy, of which city I have no knowledge; but 
along residence in Edinburgh and some know- 
ledge of theatrical matters there have enabled 
me to form a very decided opinion with regard to 
the audiences of the Scottish metropolis. 
An Edinburgh audience is one of the most 
ignorant and uncritical in the Kingdom, and for 
the simple reason that the interest taken in dra- 
matic matters and the support vouchsafed to the 
Edinburgh theatres attain their minimum in that 
place. Except during the visit of some “star,” 
the actors play to empty benches. I have fre- 
quently been the only person in the boxes, and 
have been regarded with much interest there- 
from, forming, with two boys in the gallery 
and an old lady in the pit, a “ crowded house.” 
The Edinburgh Stock Company are perhaps up to 
the level of any Company out of London, except 
Liverpool; but their efforts are wholly unappre- 
ciated, and the best plays invariably receive the 
smallest amount of patronage. The dramatic 
criticism of the Edinburgh Press is either a weak 
rechauffé of previously expressed London opinions, 
or extravagant eulogy written by a personal 
friend of the actor’s, and has no weight what- 
ever. It takes an Edinburgh audience fully five 
minutes to see a burlesque joke. Of that, per- 
haps, it is hardly fair to complain; but their 
appreciation of the finer touches in the perform- 
ance of any great actor exhibits exactly the 
same crass stupidity. 

Iam speaking strongly, for I felt strongly for 
the actors in Edinburgh; much compassion for 
men and women following an arduous and hon- 
ourable profession, and either regarded as 
“children o’ the deil,’’ or ‘just makin’ plays on 
wurruds.” An Edinburgh audience might at one 
time deserve the critical character commonly 
assigned to it; but that was in an age when “ the 
Modern Athens” deserved the name: now it is 
thoroughly, and I am afraid hopelessly, pro- 
vincialised, and the wit, the literature which 
once made it famous is gone for ever, like Jock of 
Hazeldean, “ ower the border and awa’.” 

With apologies for the length of this letter.— 
I am, Sir, yours, &c. Rose Crorx. 





A SHOCK-ING SIMILE, 





To the Editor of The Orchestra. 

Srr,—The dean and chapter of Gloucester need 
be under no apprehension of danger to the 
Cathedral by lightning so long as they have such 
a powerful non-conductor as Dr. Wesley attached 
to it. The repulsive properties of this non- 
conductor are said to be so much stronger than 
the powers of attraction in conductors of the 
ordinary kind, that at the late festival held in 
Gloucester both a bishop and a dean were made 
to fly from it with disgust, and against their 
wishes, to the other side of the English Channel. 
Such an extraordinary shock we do not remember 
ever having heard of before.—Yours obediently, 


ITALIAN INSTITUTES IN MUSIC. 





Supplementing the information supplied by the 
President of the Florentine Royal Musical 
Institute to the Musical Education Committee 
come accounts of the Royal Conservatoire of 
Music in Milan, and the Royal Neapolitan College 
of Music—which accounts have been published by 
the Society of Arts. 

The Vice-President of the former establishment 
writes as follows :— 

“Tn answer to your letter I send you the follow- 
ing notices, which I hope will be a complete reply 
to the dispatch of the Minister, dated 16th of 
February, 1865. The Royal Conservatoire of 
Music at Milan is wholly maintained by the State. 
The Conservatoire gives a complete musical 
education and a fair literary education. The 
musical instruction is directed by 29 professors 
and by about 30 teachers, selected from amongst 
the best pupils of both sexes. For the literary 
branch there are seven professors. There are two 
other professors, one of deportment, pantomime, 
and ballet, the other for drill. There are, besides, 
a librarian and copyist, a tunist of the piano, a 
cashier and accountant, two inspectors, a secretary, 
seven inspectors for the pupils, four servants, a 
carpenter and decorator, a messenger, two porters. 
These persons (except the teachers of both sexes, 
who receive no payment for their services) cost 
the Government yearly 78,600 lire. 

“The Conservatoire instructs annually about 
240 pupils of both sexes. Each year the Con- 
servotoire turns out from 12 to 15 finished pupils 
of both sexes. Tothe pupils of both sexes who 
distinguished themselves the most at the yearly 
examinations is granted from year to year a 
monthly pension, arising from an endowment of 
12,720 lire. For all other requirements of the 
establishment the State assigns 19,868-90 lire 
annually. The fee which the pupils pay in each 
year is about 4,000 lire.” 

To this letter is added a copy of the rules of the 
Conservatoire, from which a more detailed account 
may be obtained, and to which is added statistics 
for the year 1862. 

The Royal Neapolitan College of Music is com- 
posed of 100 pupils boarders at free cost (besides 
those who pay), and of the gratuitous day school 
with 120 scholars. In the holidays of the free 
boarders the free day pupils have the right to 
compete at the examinations with those who pay, 
and the director of music and four professors of 
composition and part-singing, and four other ex- 
aminers chosen by the governor of the college, 
together with the said director, are the judges. 
The 100 pupils are divided into fifteen different 
classes, according to the following proportion :— 


Class. Pupils. 
1. Composition, counterpoint, part- 
singing, and pianoforte ......... 16 
De IIE ecctnteg tian csbecninvdin mies 12 
Di. TRIE hi cavech.pctaaeiceiideaibch aeasaiadd 18 
Gy WOR. sccisttrerieeytidiiivcbitiadta 6 
Be TIER + A viksigiardsariernrzdeteails 4 
Gc TR: statitea te einndsrciniiceeisiubiess 1 
Fe BN taiciensesicdseasndennies iattinnaien 4 
GC; Cairne sok css dei cSiiesaieeeeeeIN 4 
D. POR sochsceckissinids dgipchvedenath 4 
NO, TROGMs scisiccisstccce shoe htaudeewvddtt vue € 
11. Trumpet ...... dated Shin deea¥ Soh Bde . 4 
12, Trombone and ophivleide............ 4 
13. English cornet ........... bankniiesiexe 1 
BA, FRRROGID ves wiciecnsccedsscinessestconte 8 
BD TI edssscncseensscasssveesees oot 


Two pupils, one from the violin class and one 
from the double-bass class, are instructed in the 
harp. The pupils who pay have their choice of 
the classes, but not without considering in some 
degree the wants of the college. 

The director of music has the superintendence 
of all that relates to the Art, and the musical in- 
struction of the 100 free pupils and the instruction 
of those who pay is intrusted to 20 professors, 
divided into the following classes :—Two masters 
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part-singing, two masters of singing, two masters 
of the pianoforte, two masters of the violin, two 
masters of the violoncello, one master of the 
double-bass, one master of the harp, one master 
of the clarionet, one master of the flute, one 
one master of the oboe and English horn, one 
master of the horn, one master of the trumpet, 
trombone, and ophicleide. 

Chamber practice is superintended by two other 
professors of music. The literary teaching of the 
pupils is entrusted to seven professors: one of 
ethics and logic; another of Italian literature and 
elocution; another of the French language; 
another of the Latin language, mythology, and 
universal history; another of the Italian lan- 
guage, geography, and history of their own coun- 
try; another the elements of the Italian lan- 
guage; and, the seventh, writing and arithmetic. 
Each year there are public trials to show the 
progress made by the pupils in their respective 
classes in composition, as well as in instrumental 
and vocal music; and also representations an- 
nually in the the theatre of the Dramatic College, 
as examples for the School of Elocution; and in 
Passion week, in the Church of St. Peter a 
Maiella, the celebrated “‘ Miserere”’ is sung by the 
resident as well as by the day pupils. 

The musical lessons are given in three days of 
each week ; on two other days there are vocal and 
instrumental concerts for the exercise of the 
pupils and the study of classical music in the 
library of the college. The musical instruction 
of the day pupils is entrusted to a fixed number of 
the resident pupils, with the title and rank of 
masters of the day school, and they are selected 
from the best scholars among the resident pupils. 
These masters give lessons three times a week; 
and at other times in the week the day scholars 
receive lessons from six professors of music with 
the title of inspectors. These are divided into 
one for singing, another for finger instruments, 
another for wind instruments, another for the 
violoncello and double bass, another for the violin, 
and the sixth for the conducting of concerts. 

The revenue of the College is derived from two 
sources, one fixed and the other variable. The 
first consists of an annual payment from the State 
of 125,197 lire, of which 46,455°55 lire are paid 
directly from the Treasury to the masters and to 
others employed by the College; 55,000 lire paid 
in compensation for the rents of the College taken 
by the State; and a supplemental grant of 
23,741°64 lire. The variable revenue consists of 
about 58,448-08 lire arising from the rents of the 
College, given by private persons for the founda- 
tion of four musical scholarships, abolished at 
different times, and since amalgamated into the 
present College, the rents varying according to 
the letting of the town and country properties. 

The terms of paying pupils are—monthly 38°25 
lire, and they find their own board, bed, and 
washing. The annual expenditure includes the 
maintenance of the boarders (who all receive from 
the College board, clothing, washing, instruments, 
music, medicine, &c.); the day schools, the man- 
ae masters, teachers, servants, and repairs, 


The supreme government and administration of 
the College, in every branch, is confided to three 
governors, nominated by Royal decree, who give 
their services without any emolument whatever. 








AMERICA. 

New York, Sept. 23. 

The concert season, says the New York Weekly 
Review, could not have been more favorably opened 
than by the introduction of a new singer, who 
fully comes up to the reputation which preceded 
her. Madame Parepa is really a singer of great, 
unquestionable merit. Her voice is full, round, 
found, and fresh. It is not of an extraordinary 
Compass, for its tones above B are artificial, and 
by no means enchanting ; but it offers nearly two 
octaves of tones of good: substantial ringing and 


an organ to those chirping voices somewhat 
fashionable of late, which are like the top of a 
house without any foundation. There is a good 


deal of foundation in Madame Parepa’s voice. It 
stands square and broad, and convinces you at 
once that there is no fear of its tumbling down 
and going to pieces. It is true, the fullest voice 
will share the latter fate if it is not cultivated, 
but fortunately Madame Parepa is, in this respect, 
as sound as with regard to the material at her 
disposal. One of the first qualities of a good 
singer, artistic breathing, she has to a very satis- 
factory extent ; that is, to a greater extent than is 
generally met with in singers of such vast bodily 
proportions. She goes up and down the scale 
with ease, and is perfectly sure of every tone. To 
say that she has an extraordinary execution would 
be untrue ; but whatever she does in this line is 
done well. She is wise enough not to attempt 
anything which she, cannot fully acomplish. The 
great chsracteristic of her singing seems to be 
power, which she shows even in the rendering of 
such pieces as, for instance, Arditi’s Il Bacio, 
and which gives to this hackneyed waltz a new 
and interesting coloring. She stirs you by the 
élan and abandon with which she uses her power; 
but as far as we can judge from two hearings, she 
does not much move your heart. She is not an 
emotional singer, in the usual meaning of the 
word. She does not touch the tender chords of 
the heart. All that is gentle and graceful seems 
to be out of her reach (as was unquestionably 
shown in her rendering of Gounod’s Serenade, a 
poor composition, only made interesting by the 
accompaniment of the violin and piano, as well as 
by the very uninteresting Nightingale Song by 
Herr Ganz), but in spite of all these shortcomings 
she carries her audience by the beauty of her 
voice, and the sure and artistic manner in which 
she uses it. Strange tosay, that a lady, of such 
artistic accomplishment, should seem to find 
pleasure in often using those very tones which 
are, in our opinion, the poorest of her voice! 
Thus she did by no meaus add to the effect of the 
well-known “ Freischiitz” aria, by giving an addi- 
tional Cand D sharp at the end, an alteration 
which not only spoils the character of the piece 
but which also, in this instance, did by no meanr 
strike the ear fuvorably. On the other hand w 
must say that, if not dramatically most certainly 
technically, she sang the aria exceedingly well. 
with a purer pronunciation of German than war 
used by the native German singers of the late 
German Opera ‘Troupe. 

Mr. Dannreuther, the pianist, played two move 
ments of Chopin’s Concerto in F. minor, “Rigo 
letto,” and “ Faust Waltz,” by Liszt, and also the 
pianoforte part of a Duo by Osborne and D« 
Beriot. Pieces of the last kind ought to be 
omitted in these concerts, especially if they are 
to be played as if they had never been practised. 
Mr. Dannreuther is a pianist of considerable 
technical ability, and what is better, who giver 
evidence of independence of reading and con. 
ception. He has not much power, and is by no 
means a finished artist, but the sphere which 
seems to be his own, that of delicacy and refine. 
ment of sentiment, he already fills quite creditably 
to himself. Give him but a few years more, and 


and music. 

Mr. Carl Rosa, the violonist, is a still younger 
man than Mr. Dannreuther. In the rendering of 
the two movements of the concerto of Mendels- 
sohn, on which occasion the orchestra helped 
him but very little, he gave evidence of good 
bowing and taste. We believe the young man 
can do better than he has hitherto done, most 
likely in consequence of the very trying weather 
for any violonist, and therefore we postpone our 
final opinion about him. One thing is sure-—he 
seems to be a disciple of art of great promise. 

Mr. Theodore Thomas conducted the orchestra. 
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REN E.—Govyon's Great Opera (Retnz pr 
it iy = panne at = Crystal Palace, now realy. 
retto by Henry Farnte, Vocal and Pian illus- 
mat aitnnna 
Cramer & Co. Limited, 201, Regent-street. 
66 HS thou seen the young day blushing?” 
The delicious romance in Gounod’s “Iaens,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramgr & Co. Limited, 201, Regent-street. 
ee O Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Inexe,” 
for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 











66 Ae the Rose of Love is blowing,”—The ex- 


uisite pastoral melody from Gounod’s ‘ Ingys.” 
Price 2s, od. 


Cramer & Co. Limited, 201, Regent-street. 


RUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s “ Ingwa.” Prico 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 


66 I tr greater in his lowly state!"’ The grand 
Air for Soprano from Gounod’s ‘ IngyR,” as sung by 
Madme. Lemmens-Sherrington. Price 2s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 
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66 low him forth through the night.” From 
Gounod’s “Iruye.”  Deacribed by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co. Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 

. of Airs, by Catcort, Solo, 5s.; Duet, 6s.; The Valse, 

Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, $ 

Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, by 

Sem, &ec., &ec., for Pianoforte, from Gounod's Grand Opera, 
**TRENB.” 


Cramer & Co. Limited, 201, Regent-street. 





we AVID Singing before Saul.” This admired 


semi-sacred Scena, by Bonpgss, for all voices, in D, 
C, and B, illustrated, 3s. 


Cramer & Co. Limited, 201, Regent-street. 


66 TOT all Forgot.” The lovely Ballad, as sung 
by Mdme. Lemmens-Sherrington. The song of the 
season emphatically, 3s. 


Cramer & Co, Limited, 201, Regent-street. 


ALE from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victon 
Mass&. Price 3s. 


Cramer & Co. Limited, 201, Regent-street. 


TS SYLVAN ECHO. A very pleasing echo 
soug by Masini. Price 3s, 
Cramer & Co. Limited, 201, Regent-street. 


EY AVANT. Galop brillant. Fenprr. 4s. 
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(FF EN LUMIERE, Caprice. Nouugr, 4s. 





A PRIERE POUR TOIL. 


i Fever. 38. 


eneane BROOK. Idyll. Fzupsr. 3s. 


Nocturne. 








© eee AT MORN. Nouer. 4s. 





OUVENIR DE_ BRIGHTON, 


Nouret. 3s. 


Roxve BRILLANT. Noiet. 4s. 


Redowa. 








Tf above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 


TVatvs VOCALISES, for Soprano or Tenor, by 
a Id. as eg te igi yo ey ae ot 
St. Denis. Price 7s. 6d. Pace éxercisgn have been’ 

d@’ Etudes of the de 





Caamzn & Co. Limited, 201, Regentstreet. 

G GRETTON’S MERBY OLD. ENGLAND | 
e TOCCATA, 3s., as ; 
Caaman & Co. Limited, 201, Regent-street. 








THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


BY 
J. LEVY. 
Beautifully Iustrated, 


Paice Four Saiu1Nes. 





Caanzn & Co, Limited, 201, Regent-stre 
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“2RAMER & CO. LIMITED 


WET ON HIRE the following Aunofortes for THREE YEARS, after which, and wiruout 


2-6 ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - to Guineas per annum. 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








= ——— = = ° . 
' 
4 ¥iVIERY Inftrument is warranted of the VERY BEST MANUFAC | inferi i 
EGY)VE ument is warranted of the VE y UFACTURH, inferior Pianofortes 
CHa . : 
being entirely excluded from the ftock. 
QUARTERLY PAYMENTS IN ADVANCE. 
sw (“hy 
6 ) 
r ) , 4 7 rm “73 
JRAMER’S WeIANOFORTE 
(EUTbe Werargest in “Ef urops), 
207 & 209, REGENT STREET, W. 
aera — , $$$ 
CRAMER & Co's VUST PUBLISHED, Price 4s, | JUSE TURLISHED.—10p CONCERTINA AND 
Free by Post for 4s. 4d. Fantasia on Airs from Gounod’s Opera, “Faust” .......00. 8. 
,’ | Schira’ sera. ** Nic ; i”. 4 
ARTISTS’ CONCERTINA, PMS FOR THE CHRISTIAN SEASONS, 5, Sieyerier's "Opera, Litto du i 
y 0 ) ADVENT TO TRINITY, principally composed by | og NOTE" ws os 2s ov oe sa ee es en scce se ce OS. 
_— eiiiaiesiiahs tinged OVE. CHRISTOPHER E. WILLING, Organist of All Saint’s Church, ” ” a Ss Soe Sew ¢.. 


Margaret-street and the Foundling Hospital. 





NRAMER & CO. (Limtrep) have produced, London : CRAMER «& Co, Limited, 201, Regent-street. INSTRUCTION BOUK FOR THE CONCERTINA, 
J) under the superintendence of Mr. Richard Blagrove, a| —————— —-— . | With full-sized diagram of the right and left hand sides of the 


very superior Concertina: it combines great volume and sweet- 


ness of tone, rapidity of articulation, noiseless and equally JUST PUBLISHED, PRICE ls. EACH. panne, Gore the position of the Notes, dic., by Richapp 
balanced touch, while the weight has been considerably lessened, | RAS eee 











,, . > Db) . 
without detriment to its solidity. | Free by Post for 12 Stamps. Cramer & Co. Limited, 201, Regent Street. 

The superior quality of tone is obtained by the use of well- ERSICLES and RESPONSES for the Seasons | : 
tempered steel vibrators, which, under every pressure of the of Advent and Lent, Composed by C. EDWIN WILLING, | UNCHINELIO. New Comic ra in One 
air current, retain, for any period, their perfect intonation. Organist and Director of the Choir of the Foundling Hospital, | Act. Written by Henry Faris ; Com by W. CHARLES 

Every Artists’ Concertina is sent out with Medallions, without aed All Saints’ Church, Margaret Street. Levey. Complete re (folio) or in separate numbers, illus- 


which none are issued by the house, or have passed through . oP & (1 | trated. 
Mr. Blagrove's hands, # CRAMER & Co. Linrrgp 201, Regent Street London. 


Prices: Rosewood, best finished, 12 Guineas; Rosewood, —————-————— 


extended compass, in order to play the highest notes of the y¥YMNS FOR ADVENT, with Appropriate) HE REGENT PRESS 
Violin music, 16 Guineas | TIN ’ 
oe es ate . ita ieee 3 | Tunes, composed, selected, and arranged by C. EDWIN 
CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, | WILLING, Organist and Director of the Choir of the Foundling 66, Kise-ernner, Recuss-crnzee. 
plain fret, bushed holes to prevent rattling of the action, and Hospital, and All Saints’ Church, Margaret Street. 4 é 
tuned to equal temperament, in mahogany cases, price £4 4s. ‘ 
These new instruments have been brought out with very great; London: CRAMER & Co, Limitep, 201, Regent-Street. VERY DESCRIPEROS ~~s vaAe AND 
care, and can be recommended both for tone and mech 1 | — —, ard Broadsides show Bilt Prespuaenet Tic ay 4 
: all YMNS FOR CHRISTMAS AND THE NEW § executed in the best style and on the most reasonable terms. 
The Hymns of the Eastern Church. YEAR, with Degree Tunes, composed, selected, New Type available for Pamphlets and Books. 
| and arranged by C. EDWIN WILLING, Organist and Director ot Communications addressed to Mr. J. Swirt, as 
e 5: _ the Choir of the Foundling Hospital, and All Saints’ Church, will _— diate att ti ’ above, 
4 ioe SLATED, with NOTES and an INTRO- | Margaret-street. receive imme ention, 
DUCTION, by the wi Dns eee eee 


REV. J. M. NEALE, D.D., aap een eeantininni—winmenspeeneatiy | P RAUDULENT TRADE MARES Dy special 
Wanpxs oF Sack viLix COLLEGE, | [J YMNS FOR EPIPHANY TO LENT, with jy, s°Q’GHOUAN Selector of Musical Iustramente (16 years 

Price 2s. 6d Aprropriate Tunes, composed, selected, and arranged by | practically din the eminent firms of Messrs. Broadweod 

. . | C. EDWwIs WILLING, Organist and Director of the Choir ot and Erard), "Fee, 10s. 6d. 82, St. George’s-road, Warwick- 

“The only English Versions of any part of the treasures of = - arma Hospital, and of All Saints’ Church, Margaret | square, Belgravia, London. 


Uriental Hymnology.” 
| London : CRAMER & Co. Liurtrsp, 201, Regent-street, 


Cramer & Co., Limited. 201, Regent-street. 








—- | 














“THE MAYFAIR MISGELLANY” 














London: J. T, HAYES, Lyall-place, Eaton-square. 




















_  _—__———| FF YMNS FOR LENT, Parts 1 and 2, witb| emp nineule onar aaeiielion 
. _n.— -pric ic riate Tunes, composed, selected, and arranged : ¢ . ’ 
= p = ie a | by C, EDWIN WILLING, Se at Director of the Choir With which is incorporated the ‘ Musical Monthly.” 
Cuamen axp Co. (Limited), 201, Regent-street. | of the Foundling Hospital, and of All Saints’ Church, snags | ONTENTS OF No. 1, OCTOBER, 1865: 
PM i hah : Sraniianninanseeniannmesaiaaesie dite te si ; The Fatal Temptation, 
‘ P : CRAMER Yo. LiMiTED, Regent-street. | thairon. 
JLEYEL & Co., of Paris, have appointed) Lenten iinet aad Winifred’s Secret. 
CRAMER & Co. Limited their SOLE AGENTS fo} ~~ ~~ ; : : The Turret Chamber. 
Kngland PIANOFORTES by this eminent firm may now br | YMNS FOR EASTER, with Agqoepeiate Ie the Chouda, 
had for SALE or HIRE. Prices from 50 to 200 Guineas Tunes, composed, selected, and arranged by C. EDWIN ‘A Modern Cinderalla. 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, / WILLING, Organist and Director of the Choir of the Foundling | Very Strong Snuff. 
ReGENT-STRERT Hospital, and of All Saints’ Church, Margaret Street. The Ordeal. : 
9 London : CRAMER and Co. Liwrtep, 201, Regent Street. | ad New Soyxe :— 
’ 
sO LITUVU D EB,’’ 
Who's your Doctor! YMNS FROM TRINITY TO EASTER, : . eS Gaon ? 
a Al . ~ , » ‘a fy sTN GY ith A riate “un com ected, and ar- ‘ nae 
| HAVE NOT REQUIRED ONE SINCE | o ad by C. EDWIN WILI ING. pw ny Director of the Price One Shilling. 
I TOOK Choir of the Foundling Hospital, and of All Saints’ Church,| London:—Adams & Francis, 59, Fleet-street, E.C.; Edin- 
7; 1 Margaret Street. 3 :—Menzies; Glasgow-—Hutcheson Campbell ; Dublin :— 
MORISON’S PILLS. London: CRAMER & Co, Lucrrep, 201, Regent-street. | W. H. Smith & Son. 
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Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


N ESSRS. CRAMER & CO. (Limited) have lately 


published the following Compositions :— s. d. 


I.~—FOR VOICE, ENGLISH. 





ARDITI—“ Oh, touch the ivory keys again!” . ae oe 

- Beauty Sleep (L’Ardita). 3.0 

os Dream of Home | Bacio).. 3 0 

m Gondolier’s Last Good- night. 3.0 
ARTHUR SKETCHLEY as sung by —The Twin Brothers. 
A Song of Mystery. With _ Re nee eae ° 


ASCHER—The Cavalier’s Steed. In EandC .......... 38 
BALFE—She sleeps! though not a star ................ 3 
jn Ah, could T but relive the past! .............. 8 
BENEDICT—My Home in Cloudland. In D and B.. 3 
BLUMENTHAL, J.—A Day-dream. Arietta .......... 3 
’ _ Thoughts of thee ..............4. 3 

“*T prithee give me back my heart” 3 

BORDESE, L.—David singing before Saul. — a. In 


ceooocoooooo 


D, C, and B. 3.0 
COLOMB, CAPT.—“Up the Alma’s ' eght wine. & % 
DELAMERE—My Lady’s Glove.. Ghemnacceen- Oo 
FAVARGER—The Angel Guide . ecccssecosccocee SB © 
GABRIEL, V.—Little Golden Hair. In D CEU .cicce FD 
- Breeze and the Harp. InCandD ...... 3 0 
a se gira 3.0 
Ladye Mabel . ' a acne ac 
GOU Nop— For lack of gold he le ft me.” ‘Sung by 
Titiens, In AandG.... eee 
- “ Hero to Leander.” In C and D pate sesecon oat me 
Po **The Lark Song.” Vocal Waltz. InAandC 3 0 
i Gaeate.. BR DONG Gis csc sticcnsiacisscs € © 
Sa Medjé .. - F rem 
LEVEY—Coo ! says the gentle ‘dove. .* G and F san oe 
° Hurrah for the Bombardier! In A and F 3.0 
LOCHIEL—The Covenanter’s Bridal.. biwaw Se 
Heather Bell.. ere er rer Tae 
MAC " ARREN—I've watched him 0 ee 
Wear this flow’r onee ve B-& 
M ASINI, F,—The Sylvan Echo, Song .........seeeeee 2 6 
MASS, VICTOR—“‘ Pale from my lady’s lattice.” A 
Serenade .... case! ae 
MORI—Sunshine of Love.. Daw ain we 
a Maid of the silver mail. nda prea ieilon den Staieiahe ae 
NICOLAI—The happy Dawn of of Day. jee secon: ae 
PERRING—Beware !..... ‘ 2 6 
RAN DEGGER—Round w ith her, boys 3! "Yo. ho! 7 In ¢, 
B, and G .... F ; 3.0 
REICHARDT—The Haunting Thought . i dnbeeeeeenenee 3.0 
RICHARDS, BRINLEY—The celebrated. ** Leah's vere 
In E, D, and € 3.0 
Anita, * The C hie sftain’ “sW “fe” ) , 

” * iy} Geena pie 8 

“In the hour of my distress.” ) 
2 “ Sacred _. nave * ld 

WALLACE, W. VINCENT—“A holy calm, a peace ‘d- 
vine,” the companion song to ‘‘ Sweet Spirit’.. 3 0 
“ Died of Ge WEE WE in oe ce cicescccsecccscses BD 
VERDI—“ Swiftly thro’ the West.” Boat Song........ 3 0 
VULKSLIEDER—Die Sternlein.. iit, & % 
‘a Das Schwabe nmidchen ccscccsccocces B @ 
a Ach wie ist’s Muglich ...........s600. 3 0 

II.—DUETS. 
MACFARREN—Ne'er yield thy soul ......05...s00000 38 O 
MORI—Bright as love's dream ......-...seseseeeeeeeee BO 
* Tied GA Ee WE ooo cc cenccnseccvccescccses,.. S&S © 
ROBERTI—Faintly flow .....0cscccccccccecccsssccceee 8 O 
os Child’s Vision. 8.C. ..... imiawun oe 
ROBERTI, GIULIO—Mirth. For Female Voices cman £9 
II..—PIANOFORTE PIECES. 

ARDITI—E Amor del Mondo........... secepsncesstose & G 
ASCHER—Chant des Naiades.......sccssesssccsccoccee 6 0 
BERGER, E.—Waverley .. vsézalenwetecstuewedsen te © 
BLUMENTHAL—La Stella... shtess ei iavovsiaccnt SS 
. ENS on cs secs casecstasececnsase 8 © 
*” WO BBs cccccicccccocesccsscessace @& © 
os eee 40 
o BIE 0 0.0:00.000 00 cee cbeccrgenes seedes 3.0 
” RNS. niwendcatddaboeesacedel » £2 

Weaving a dream. Melody.......... 4 0 
cl AMPION, SUCHET—Chant Triomphale ............ 3 0 
FAVARGER—Stradella Fantaisie............ cccccseccs 8 6 

PED c0s0.cr as tessesacssepenas © © 

” Mélodie Russe ...... cvcésiovens! B 6 

on Pandora. Bluette de Salon . oties'es'th eves (8.6 
GTRGG 6 vices cs cccdccctocccenccvosece 38 0 

FEL DER—KEn Avant! Galop Brillant ................ 3 0 
” The Brawling Brook. Idyll ................ 3 0 

” Ma Priére pour toi. Nocturne 3.0 
Valerie. Romance . htc ein baie /ate 3.0 

G ITS—Les Masques. Caprice Etude ca oe cahae 3.0 
+» Rose and Blanche. Polka Caracleristiqe.. 2 6 
GOUNOD—Four songs without words, each . coomrese 3 O 
HELLER—Pas Noble ....... Sd000 ce Fewesee oe opus weoe §& @ 
HERZ—L’ Etoile du Nord.........ssscccssecessesveres 4 0 
HESS—David singing before Saul ...........ssss0seee0e 3 0 
JOHNSON—Revel of the Syrens. COMTICS...cccccccerce BS @ 
°° Moonlight on the ocean. Barcarole........ 3 0 
NAUMANN—Au Revoir. Réverie Solitaire ...... 8 0 
NOLLET—The Dream-at Morn. Reverie . ~» €2 
” Les Ondes en Lumiere. Caprice 3 Nocturne «o 40 

” Souvenir de Brighton. Redowa . cooee.. OO 

” Rondo Brillant . ————. 
POLYDORE DE VOS—V olkulied aus s Thuringe . inn. & & 
” ” Schwabisches Volkslied Moreeau 8 0. 











CRAMER & CO.'S NEW WORKS—continued, THE LANG HAM HOTE L, 
PONCE DE LEON—Les Hussards de la Reine — 4 0 a SEEN _— : 
RHODES—Les Cloches de I'Eglise ..... 30 ORTLAND PLACE, W 
RICHARDS, BRINLEY—Wear this flower (Helvellyn)... 2 6 N O W oF & Bs 
= Cujus animam. Solo 4s. ; Duet 40 
“Leah.” 'Transe ription soa TA as 
ROBINSON, MRS. JOSEPH—Elf-Land ..........0... 4 0 a 
A Dee 3 0 Grounp Foor.  & .s.e 
” “ie aaah a a fatale Sitting-room and Bed-roor ‘. : 2 0 to 28 0 
SAL AML AN—Spanish Caprice......s.cseseces % Seecees 4 0} Bea- a rein on —_ -—e ; rhage * 0 A 8 
SELLE—Symphony of Spring.............seeeeeeceeees 4 0 RST ‘enn 
” La Douce Rosée. Morceau de Salon .,........ 3 6] Drawing-room, with Bed” and Dre agape room, 
STLAS—Gavotte ....... Svatmasingbaraaasecsansn OL air . 25 0 upwards. 
SURENNE—Reverie cl’ OE Teas eee ene sedan, At 3 6 | Drawing-room and Bed-room .. .. .... corseeee 23 00095 0 
wh tie ag ene: rooms and Saloons.. ctesencecgoceen 8 8, BD @ 
— _ wisn tata Ea bla da abs oi ROE 5s dss Ridaclcdsotauent doves 3.6, 10 0 
WALLACE—Prelude and scherz0........sesseeesseeeee 5 0 Secoxp Ftoor. 
. Drawing-room, with Bed and despa «i. room, 
IV.—DANCE MUSIC. &e., en suite .... 3 20 0,, 25 
CLARKE—Witches’ Own Galop 3 0 Drawing- room and Bed- “room, ensuite ......., 15 0 
nee EN CH IIIB s 20.00 20:00:00 00 v0 cvsecece | Sitting-rooms.. .. .. 1 0 
COOTE—Merry Wives’ Quadrille ...............0s0+855 4 0] Bed-rooms and I Dressing- room ‘communtenting 7 0,, 15 0 
‘a She Stoops to Conquer, ditto................+. 4 0] Bed-rooms . ree bacon ; 3 0,10 6 
D'ALEMBERT—Woman in Mauve. Waltz............ 4 0 THiRD Foon. 
Wild Irish Girl. sine vececcccceeeee 4 © | Sitting-room, Bed, and Dressing-room, &c., en 
. " eee. Eee. Cia SE eee 18 0,, 21 0 
DE VILLIERS—Donato G alop . 4 ©) Bedroom and 1 Dressings jroousa, commanioating 7 0,, 12 0 
o Donato Quadrille... 4 0/ Bed-rooms. rs $0, 8 @ 
Poppies Red V alse 49 Kou RTH ¥ LOOR. 
GIOR ZL \—Limited Liability Galop teeececeeeseeese 4 0} Dressing-room and Bed-room, ae. § 6,, 10 6 
GODFREY—Coldstream Guards’ Quadrille ............ 4 0 | Bed-rooms . : 26, 5 0 
LABITZKY—The Morning Star, Waltz ...........04. 4 0) 5, 2 vr F Loon —BED- ROOMS, se to 2s. 6d. 
"l'—THelvellyn Gi xtra Ber 8 occupier on the First or Second OOTS .oceee 2 OG 
MARRIOTT Helvellyn Galop 2 at cae ait ot 40) Ditto, on the Third or Fourth Floors... ............000008 2 0 
” ” Waltzes oo se se cece eres cree eens 4 j Viettors’ Servant’s Bed, per night ...........ssesseeseee 1 6 
- is EE hs te tckerasdeveescce 88 @ Ditto Board, = day (each) wien » © 
" Dark Eyes Valse seecticevcsecssccs 2 @ CURSO: sees ee eees 0 
MON TGOMERY—Starry Night Masurke VedeIGUEs.toetee. | Barus, ; 
WALLERSTEIN—Tho Tempest. Galop ..............° 4 © | Heb Bane... 00 00.0 erserererreesserersscrsessessscens BO 
WARREN—River Sprite Quadrille ..........s6.00006 3 Ol] ghowor 0707” ; og vs re ; ; ms heen 
me Sleeping Queen Quadrille 8 ©| Hip or Sponge ....... ¥ 


Specially prepared Lists of Vocal and Instrumental Music on 
application. { 
ALL NEW MUSIC SENT AT HALF-PRICE, | 
Cramer and Co, Limited, 201, Regext-strect. 
For the Pianoforte Department, see other advertisements. 


Adopted by the Board of pee of the National College 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 

Price 7s. 6d. 





Cramer & Co, Limited, 201, Regent-street. 
CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
oy errr se aebneeee shan aecebessanewes ae 
Ix Brack Watsor . oh bv bes09s 6obe-24-en'ansece Oe 
In Figurep Wainvr...... ie cg ce asaeverecseessoe Te 
Ix Rosrwoop soonsesneces. OO 
Iv Pear Tree, TO RESEMBLE | Enoxr.... onereccees Se 


Is Rosewoop, with Apert Fat... soacoeenes Oe 
Ix Burr WALNUT, WITH ALBERT Fatt. ovine ou ence GONE 
Ditto, with Trusses anp SHargp Enps.......... 88 
Im POSEAMD OAK, DITTO 0. co ccccccccvccccsecsece @& 
In Mapie ayp Gop, ALBERT Faun AND > Tavesss . . 45 
In Freurep Crvar, wits Do. Do..............6.. 45 
In Otrve Woop, with Do. Do.......0..seeee0ee 45 
In Satin Woop anv Gop, with Do. Do. ........ 48 
Ix ConoMANDEL AND Gotp, with Do. Do. ........ 50 
In Amboyna ayp Gop, with Do. Do. .......... 52 
(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. } 
FOR INDIA. Sites 


In Sotip Manocany, packed in Zinc and Shipped.., 
Dirto, with Folding-up Keyboard .........,e0e008 48 





CRAMER and Co, Limttsp have been induced, from the very 
extensive popularity attained by their P1angrregs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piangrrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 


PIANOFORIE GALLERY, 207 and Regent street 
(The Largest in Burepe)” 


| » Ala Carte ........ 


SaLLE A MANGER, OR ‘Ganmnat Disme Room ror Lapirs 
AND GENTLEMEN, 100 FEET BY 40 FRET :— 





| Breakfast, plain .... serceseresceevecsesioece BS @ 
x Cold Meat or Kegs. -- 2 
a Chops or Steaks, Broiled fiam and Eggs. 4 0 
| Teas, plain 1 6 


| Dinner, off Joint. Pec cocevecccsccesscescceccoeoccns S&S © 
Suppers and Luncheons. eer ere rr Te ..from 1 6 
COG GE BOR CE GS ok 60 snd cb tetecerkentirreriouss. © F 


TABLE DHOTE, 5s. 
en Meals are supplied in Bed Rooms, 1s. per head extra 
wi a * charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Sexvicr.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers, 6d. each meal, 

| The Hotel Company will not be responsible for property lost in 
| the Hotel; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 

Visitors are requested not t6 pay any money without a bill. 
| Visitors giving up apaitments are requested to give notice of 
| their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 


*.” Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified, 
C, SCHUMANN, Manager. 


. Free b Post, for 12 Stam 
\KETCH OF THE LIFE ¥ MOZART, 
K) abridged from the larger work of Epwarp Houmgs, Esq. 
T. H. James, Eaq., M.A., of Exeter College, Oxford, an 
Lincoin’ 8 Inn, Barrister-at-Law. 
CRAMER & Co. Limited, 201, Regent-street, 
ADAMS & FRANCIS, 59, Fleet-street, 








E W ITALIAN 5 Ows's. 
lo t’amerd ..... . 

ai (Reverie) Bs. Od, 
Th BORITNND 20 0 00ccgncvcepscncsese . 28. 6d. 
Innamorata d’una stella (in G)....Randegger 2, 6d. 
ditto (un B fat) - 2a. 6d. 
Se siete buona, come siete bella... ~» 2s. 6d. 
La Luna é SLD ‘conctibines é 99 2s. 6d. 
ditto (in B flat) pa 2s. 6d. 
Taci, non dirmiil vero ............ Magozzari 2s. 6d. 
La Restitazione AN Rene rs 6 Tens 2s, 6d 
Gli Occhi Neri . 90. aenaine 2s. 6d. 
Invito alla Tarentella | .Braventi 4s. Od. 


Cramer & Co. Limited, 2 201. " Regent- -street. 


JUST PUBLISHED, PRICE 8s. 


LES CLOCHES DE L’EGLISE, 


FOR THE PIANOFORTE. 
By J. RHODES, 








CRAMER & Co. Limited, 201, Regent-street, W. 





PAUERS NEW COMPOSITIONS, 
° Sind te Mit’ ner cove Be, 64, 


Zimmermann 
. Mites & Sons, 140, New Bond-street. 


| ie FLAUTO MAGICO.—CALLCOTT’S new 


arrangements of MOZART'S celebrated OPERA, in t 
books, Solo 6s. each—Duets 66. each. sa 


Cnangn & Co, Limi tgp, 201, Regent-street, 
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THE SUCCESSFUL 


NEW COMIC OPERA, 


| 
Played Nightly at the Royalty, | 


CASTLE GRIM. 


THE LIBRETTO BY R. REECE; 
THE MUSIC BY G. B. ALLEN. 





Tue Porutar Sones :-— 


The Rose said to the Lily ...... 2s. 6d. 


Sung by Miss SUSAN GALTON. 


The gentle joys of mirth .......... 8s. Od. 
g JO} 
Sung by Miss SUSAN GALTON. 


Ah! Pleasant Dreams.............. 2s. 6d. 
Sung by Mr. ELLIOT GALER 


Let Lovers praise their Maidens’ 


Cilicia Gh 
Sung by Mr. G. HONEY. 





The OPERA complete for VOICE and 
PIANOFORTE, in a convenient form, price 
7s. 6d. net. 





METZLER & Co., 
35, 86, 87, & 38, Great Marlborough-street. 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0., 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 





Proresson STERNDALE BENNETT'S Epitioy oF 
MENDELSSOHN’S 
“LIEDER OHNE WORTE.” 


The Six Books, in handsome cloth boards, 12s., or in separate 
Books at 4s. each, also in separate Numbers at 1s. and 1s. 6d. 
each. 





THE STUDENT'S EDITION. 


FORTY-EIGHT PRELUDES “ AND 
FUGUES. 


By JOHN SEBASTIAN BACH. 

Edited by WM. STERNDALE BENNETT, Mus. Prof. Cantab. 
The 1st Volume, containing 24, in cloth boards, 15s., or in 
single Numbers 2s. ; Six Numbers of the 2nd Volume are also 
published. 


MOZART’S SONGS AND DUETS. 


a arranged and transposed into the most useful keys, 
expressly for amateurs and private performance, by WILLIAM 
HUTCHINS CALLCOTT. 

In One Volume ‘cloth), containing 18 pieces, 15s., all pub- 
lished separately. 





LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





GS” The best Instruments of every description for 


Sale or Hire. 





BOYTON SMITH’S 


ILLUSTRATIONS OPERATIQUES, 
MORCEAUX ELEGANTS, 


FOR THE PIANO. 
FIRST SERIES.—PRICE 3s. EACH. 


1. Masan1E.1o. 7. We. Tew. 


2. Ennant. 8. SonnAMBULA. 

8. Rico.erro. 9. Norma. 

4. Semiramipe. 10. Luctra p1 LamMeEr- 
5. Exisire p’Amore. MOOR. 

6. Bexisario. 


_ “ The reminiscences of any operatic performance are embodied 
in a few salient points, recognised as ‘gems.’ The details of the 
connecting passages are forgotten. and their general character, 
as substituted by the able contrivances of Mr. Boyton Smith, is 
such, that when hearing one of these Illustrations we seem to 
have the whole essence of the opera before us. The idea speaks 
its own praise, and the manner in which it is carried out cannot 
be too much commended.” 





CARL ENGEL’S 


Piano School for Young Beginners. Fourth 
Edition. Bound...... Mina we: a 
Or in Four Parts (each) ............+. 4 0 


“This unpretending little book is judiciously compiled, and is 
calculated to be a useful manual for the forte teacher in 
wy enough in pn yn les t 

** It seems sen examples to 
be chosen with a view to variety and progress.” —dthenawm. 





SYDNEY SMITH’S 


Tarantella, in E minor. Dedicated to E. 

Pauer. Twelfth Edition .......++- 

ue on the Third Edition —‘‘ When a piece has reached its 
third edition, all we can do is to quote Johnson’s remark upon 


Gray's ‘ Elegy '—' It is vain to blame and useless to praise it.’ 
Musical Standard. 


AUGENER & CO., 





THE CHEAPEST HYMNAL AND TUNE BOOK 
PriceJ1s. Limp Cloth. 


KEMBLE’S (880) PSALMS & HYMNS, 


WITH TUNES, 
BY S. S. WESLEY. 
This Selection is used in upwards of 1000 Churches. 

** All lovers of psalmody—in fother words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now befere us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic : popular, but 
thoroughly Church-like, evidencing a profound appreciation of 
pure diatonic modulation, and harmonized with a care and strict 
regard to the canons of true taste which cannot fail of being 
generally appreciated.”— Morning Herald, Jan. 9th, 1865. 

“The collection includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody, 
together with the best of those which have subsequently come 
into general nse; also many tunes, composed by Dr. Wesley 
himself, to suit the peculiar measure in some of the hymns, 
which are worthy of companionship with the finest specimens of 
the old psalmody.”—Daily News, Nov. 12th, 1864. 


Specimens and Price Lists sent Post free. 


JOHN F. SHAW and Co., 48, Paternoster-row, E.C. 


RAMER’'S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Gounod, Balfe, 
Wallace, Macfarren, Hatton, Barnett, and Benedict. 

201, Kegent street, London. 

RAMER’S GUINEA MUSICAL SUBSCRIP- 

) TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal. Kuhe, Nollet. and Hess. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
J TION applies to latest publications of Arditi, Favarger, 
Heller, and Randegger. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 

TION applies to latest Dance Music by C. and A. Godfrey, 

—— Coote, Marriott, Montgomery, Wallerstein, and De 
illiers. 




















201, Regent-street, London. 


RAMER’S GUINEA MUSIVCAL SUBSCRIP- 

) TION applies to all the standart Vocal aud Instrumental 

Music by old and modern masters, as contained in their series of 
gues. 








201, Regent-street, London. 


RAMER'S GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 


GRAND BRASS BAND CONTEST will take 
place in the 
EXHIBITION PALACE, DUBLIN, 
On FTHURSDAY, 12th OCTOBER, 1865. 
Valuable Prizes will be given. Bands intending to compete 
should at once apply for the necessary Forms, &c., which must 
be filled up and returned not later than the 7th inst. 
HENRY PARKINSON, Secretary and Comptroller. 
HEATRE ROYAL, HAYMARKET. 
Open for the season Monday, October 9th, and on Tues- 
day and Wednesday THE SCHOOL FOR SCANDAL and 
LEND ME FIVE SHILLINGS. On Thursday, Friday, and 
Saturday, Mr. Charles Mathews will reappear after his re- 
markable and triumphant success in Paris, in L’7HOMME 
BLASE, performed by him there in the French tongue; he 
will appear in his English version, entitled USED UP, after 
which, THE GOLDEN FLEECE, in which Mr. and Mrs, 
Charles Mathews will appear. 


TODARE.—190th REPRESENTATION.— 
THEATRE of MYSTERY, EGYPTIAN HALL.—Marvels 

in Magic and Ventriloquism, by Colonel Stodare. The REAL 
INDIAN BASKET TRICK and INSTANTANEOUS GROWTH 
of FLOWER TREES, as introduced for the first time in this 
country on Easter Monday, April 17th, 1865, by Colonel Stodare, 
and only performed by him and the Indian Magicians. Every 
evening at Eight (Saturdays imcluded), also on Wednesday and 
Saturday afternoons, at Three. Stalls at Mitchell's, 33, Old 
Bond-street, and Box-office, Egyptian Hall.—Admission. ]s., 2s., 
and 3s.—‘‘ Almost miraculous,”—Vide Times, April 18th, 1865. 











11th Week of the Season. 
REAT ST. JAMES’S HALL. 
Regent-street and Piccadilly. 
Every Eveaing at 8, and Saturday Afternoon at 3. 

The World of Magic—Second Sight in a new Form, by Miss 
Anderson—Frederic (the great) Maccabe, Ventriloquist, Mimic, 
&c.—** Begone, Dull Care”—The Real Indian Basket Trick, by 
Miss Lizzie Anderson. Stalls, 5s. ; Reserved Seats, 3s. ; Balcony, 
2s.; Admission, 1s.—Crowded houses; Professor Anderson's 
Farewell Season of the World of Magic; immense success. 
“The greatest combination entertainment in the Metropolis.” — 
Vide the London Press. 

A. NIMMO, Acting Manager 


sl PROFESSORS OF MUsIC AND 

SINGING.—To be disposed of in a large and flourishing 

Town in the North of England, an extensive and excellent 

Practice, on account of ill health. None but accomplished 

Professors need apply. Last year’s receipts about £250, Ad- 

dress to P. M., Cramer & Co., 201, Regent-street, London. 
N.B.—Four Schools attended. 


JARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d’Etude de Roles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with Kaglish Operatic and Concert 
business 

References: W. V. Wallace, Esq., Passy, Paris; Messrs. 
Cramer & Co., London; MM. E. Gautier, Paulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, PassaGe SAutnigr. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paris, and 
recommended by the above gentlemen. 














Just published, price 2s. 6d., F 
MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By Ricnarp Mayy, In- 
spector of Choirs.in the Archdeaconry of Salop, &c. Contents: 
The theory of music explained in a concise manner, with the use 
of as few technical terms as possible, together with full directions 
to the trainer as to the mode of teaching it ; a series of progres- 
sive exercises for one, two, and three voices; exercises for the 
cultivation of the voice; lists of easy sacred and secular 
music, &e. 
This work offers to the clergy and other amateur choir trainers 
a systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. 
London: Novgtio & Co., 69, Dean-street, Soho, and 35, Poultry. 


ULIUS CASAR.” Grand OCTAVE 

e Concertina, executed upon TWO sTRINGS ONLY, with 
Accompaniments for two Harps, two Pianofortes, and grand 
Orchestra, composed by Ricnarp C. Levey (Paganini Redi- 
vivus), and respectfully dedicated to His Majesty Napoleon IT. 
N.B.—This composition has been pronounced by several musi- 
cal dillettanti to be one of the greatest and most difficult 
morceaux ever penned.—Address, 48, St, MARTIN’s-LANE, London. 


PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 

NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of capolying Artiscisl 
Teeth without Pain, to answer in every particular purpose 
of naturaf masticators. 

These Teeth are supplied on the principle of capillary attrac 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

mdon : 27, Hagtey Street, CavENDISH Seas, ; City 
Establishment: 36, Lupears Hitt (four doors fiom the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 














201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 


Printed by Grorcr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press) 
No. 55, King-street, Golden-square, in the said county, avd 
published by Apams & Francis, at 59, Fleet-street, in tht 








by post. 





6, NEWGATE STREET, AND AT BRIGHTON. 


201, Regent-street, Lond 6” O ( 6 5 


City of London. Saturday, Oct. Tth, 1866. 
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